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League  Presents  Extensive  1959  Summer  Study  Program  League  Announces 
In  All  Phases  of  Orchestra  and  Arts  Council  Work  » 

^  ,  Advanced  Study  Awards  Made  to 

iSational  Convention^  Arts  Council  Conference,  Erno  Daniel  and  Haig  Yaghjian; 

yi^UMgement  Course  and  Workshops  Conductor  Recognition  Awords  Mode 

^^gue  National  Convention  The  Westward  Ho  Hotel  is  placing  its  swim-  X®.  f  Julius  Hegyi  and 


Date:  June  11-13,  1959 

Place:  Westward  Ho  Hotel, 

Phoenix  Arizona 

Host:  Phoenix  Symphony. 

The  League  National  Convention,  presented 
in  the  Southwestern  U.  S.  for  the  first  time  in 
history,  will  bring  together  distinguished 
representatives  of  all  phases  of  the  symphony 
orchestra  world  including  composers,  con¬ 
ductors,  musicians,  managers,  members  of 
orchestra  boards  and  women's  associations. 
Meeting  with  them  will  be  representatives  of 
music  publishing  houses,  performing  rights 
societies,  artist  managements,  the  recording 
industry,  radio  and  television  representatives. 
Program  summary  page  2. 

The  Annual  Conference  of  Arts  Councils  of 
the  U.  S.  and  Canada  will  be  held  concurrently 
with  the  League  Convention  and  sessions  will 
^^open  to  orchestra  representatives.  Program 
imary  pcige  2. 

^^Two  Workshops  for  Musicians — one  for 
members  of  adult  orchestras,  and  one  for 
members  of  youth  orchestras — will  be  pre¬ 
sented  jointly  by  the  League  and  BMI  (Broad¬ 
cast  Music,  Inc.)  in  conjunction  with  the  con¬ 
vention.  Staffing  the  workshops  is  a  brilliant 
roster  of  artist  instnimentalists  from  the  per- 
sonel  of  several  of  the  nation’s  leading  or¬ 
chestras — Chicago  Symphony,  Los  Angeles 
Philharmonic,  New  York  Philharmonic,  Phil¬ 
adelphia  Orchestra,  Pittsburgh  Symphony, 
San  Francisco  Symphony.  See  pages  8  and  9. 

Metropolitan  Orchestra  Managers  have 
selected  the  Convention  as  the  locale  for  their 
annual  meeting  which  will  be  held  on 
Wednesday,  Jime  10,  the  day  preceding  the 
official  opening  of  the  Convention.  (Metro¬ 
politan  orchestras  are  defined  as  those  or¬ 
chestras  operating  on  annual  budgets  of 
$100,000  to  $250,000.) 

The  Phoenix  Symphony  and  League  affili¬ 
ated  Orchestras  of  the  Southwest,  determined 
that  this  convention  shall  not  be  all  work  and 
no  play,  are  planning  various  social  events 
for  the  convention  delegates.  Included  in 
their  plans  is  a  “Get  Acquainted  Party” 
Wednesday  night,  Jvme  10,  presented  by  the 
Southwestern  orchestras  and  their  women’s 
associations.  The  Phoenix  Symphony  Associa¬ 
tion  will  entertain  convention  delegates  at 
a  western  barbeque  dinner  Thursday  Night, 
June  11,  at  Buck  Brown’s  Bam  —  .a  western 
museum  complete  with  stage  coach.  The 
Association  also  has  arranged  a  bus  trip  to 
Taliesin,  the  famous  Frai^  Lloyd  Wright 
architectural  headquarters  a  few  miles  from 
Phoenix. 


ming  pool  and  beautiful  palm  lined  patio  at  Paul  Vermel 
the  disposal  of  convention  guests  and,  to-  Advanced  Study  Awards 
gether  with  other  hotels  and  motels  in  the  ^  t  ^  t  ^ 

area,  is  offering  all  accommodations  at  very  Advanc^  S^dy  Awards  for  Conductors, 
modest  rates  to  League  convention  people.  made  possible  through  Rockefeller  Foundation 

Make  it  a  Convention  Trip  AND  a  Vacation  8^"*^  to  the  Le^e,  recenUy  have  J^n 
j  made  to  Emo  Daniel,  Conductor  of  the  Wich- 

,  ■  _  •  ^  I.  A  ita  Falls  Symphony,  Texas,  and  Haig  Ya^jian, 

League  Course  in  Orchestra  Conductor  of  the  Fresno  Philharmonic,  Cali- 

Monogement  fomia. 

The  League  annual  Course  in  Orchestra  Emo  Daniel  was  bom  in  Budapest,  Hungary 
Management,  the  only  course  presented  in  in  1918.  At  six  years  of  age,  he  entered  the 

this  subject  at  the  professional  level,  will  be  Royal  Academy  ot  Music  in  Budapest,  gradu- 

taught  by  managers  of  leading  major,  metro-  ated  with  the  highest  honors  from  the  Acad- 

politan  and  community  orchestras  and  arts  emy,  receiving  the  Teacher’s  Diploma  at 

councils  and  will  be  coordinated  with  the  twenty  and  the  Artist  Diploma  at  twenty - 

Convention.  The  course  opens  Friday  after-  three.  The  Franz  Liszt  Prize,  given  by  Ae 

noon,  June  5,  continues  through  Saturday,  city  of  Budapest  to  distinguish^  pianists,  was 

June  13,  and  will  be  presented  at  the  West-  awarded  to  Daniel  in  his  nineteenth  year, 

ward  Ho  Hotel.  The  registration  fee^  Among  his  teachers  at  the  Royal  Academy 

mcludmg  convention  registration  costs,  of  Music  were  Leo  Weiner,  Elmanuai  de  Hegyi 

course  is  open  to  managers,  persons  seekmg  Emo  Dohnanyi.  He  also  attended  the 

to  enter  orchestra  and  a^  council  manage-  master  classes  of  Alfredo  Casella  in  Rome  as 
ment  professionaUy,  and  to  a  few  conductors,  ^  fellowship  student. 

members  of  orchestra  boards  and  womens  ......  ■  i  a  j-  x.  •  j 

associations  who  are  carrying  administrative  Along  with  his  m^cal  studies,  ^  revived 
responsibilities  for  their  orchestras.  Regis-  a  strong  acadeimc  edu^Uon  He  stodied  law 
tration  is  limited  to  a  small  group  and  full  “J®”** 

information  may  be  obtained  from  the  League  Budai^  and  received  a  Doctor  of  Pobtical 
office  Science  degree. 

Summer  Workshop,  for  Conductors,  TrtlSl 

Composers  and  Musicians  and  appeared  with  leading  orchestras  and 

In  addition  to  convention  activities,  the  conductors.  At  the  age  of  twenty-three  he 
League  will  present  a  total  of  five  weeks  of  was  appointed  professor  of  piano  at  the  Royal 
summer  study  opportunities  for  conductors.  Academy  of  Music  in  Budapest  as  one  of  the 
composers  and  musicians  in  two  separate  youngest  artist-teadiers  in  the  history  of  that 
(Ckintinued  on  Page  11)  ((Continued  on  Page  14) 

Leading  Composers  Form  League  Score-Reading  Committee  For 
Summer  Workshop  Contemporary  Repertoire 


L.  to  R.  Composers 
Robert  Ward  and  Paul 
Creston;  Dr.  Emo 
Daniel,  Artistic  Co- 
Director  of  Workshops; 
Helen  M.  Thompson, 
League  Exec.  Secy.; 
Composers  Wallingford 
Riegger  and  Henry 
Cowell. 
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League  1959  National  Convention 

PHOENIX,  ARIZONA,  JUNE  11-13 

Headquarters:  Westward  Ho  Hotel 

Convention  Manager:  Douglas  Richards,  Manager,  Phoenix  Symphony 
Musicians  Workshops  Manager:  Richard  Anshutz,  League  StaR 

General  Directors  of  the  Convention:  The  League  Board  and  Mrs.  Helen  M.  Thompson, 
League  Elxecutive  Secretary 


Program  Summary  (Subject  to  Change) 

TUESDAY,  JUNE  9 — Registration  Desk  Opens 


WEDNESDAY,  JUNE  10 


9:00 

9:30-  4:00 


10:00-  4:00 
2:00 
2:30 

7:00-  9:30 
8:00 

8:00-12:00 

9:30-11:00 


Musicians  Workshop  Instructors  Meeting,  Tempe,  Ariz. 

Youth  Musicians  Workshop 
Presented  at  Arizona  State  University,  Tempe,  Ariz, 

10  miles  from  Phoenix 
Metropohtan  Orchestra  Managers  Meeting 
League  Board  of  Directors  Meeting 
Southwestern  Area  Orchestra  Meeting 
Youth  Musicians  Workshop  Orchestra  Rehearsal 
Convention  Committee  Meetings:  Convention  Site,  Nominating 
Get  Acquainted  Party 
Youth  Musicians  Workshop  Party 


THURSDAY,  JUNE  11 


Executive  Secretory-Treasurer 

Mrs.  Helen  M.  Thompson,  P.  O.  Box  164,  Charleston, 
West  Va. 

Board  of  Directors 

Stanley  Cummings,  Board  Member,  Monter^  County 
Symphony,  Route  1,  Box  895,  Cormel.  California. 

Charles  Gigonte,  Cond.,  Tri-City  Symphony,  P.  O.  Box 
323,  Davenport,  Iowa. 

Mrs.  Ben  Hale  Golden,  Pres.  Chattanooga  Symphony, 
Fairy  Trail,  Lookout  Mountain,  Chattanooga,  Tenn. 

Mrs.  J.  W.  Graham,  Board  Member,  Sioux  City  Sym¬ 
phony,  2301  McDonald  St.,  Sioux  City,  lowo. 

R.  Philip  Hanes,  Jr.,  Board  Member,  Winston-Salem 
Symphony,  Box  749,  Winston-Salem,  North  Corolina. 

Kermit  Hansen,  Pres.,  Omaha  Symphony,  1300  W.  O. 
W.  Bldg.,  Omaha,  Nebraska. 

Mrs.  G.  Robert  Herberger,  Pres.,  Phoenix  Symphony 
^ild,  5717  North  ^ottsdale  Rood,  Scotl^ale, 
Arizona. 

Harold  Kendrick,  Mgr.,  New  Haven  Symphony,  70 
College  Street,  New  Haven,  Conn. 

Iden  Kerney,  Board  Member,  Norwalk  Symphony, 
Leroy  Avenue,  Darien,  Connecticut. 

Or.  Richard  Lert,  Cond.,  Pasadena  Symphony,  2477 
Canyon  Oak  Dr.,  Hollywood,  Calif. 

Harry  Leverrson,  Cond.,  Worcester  Orchestra,  21  South 
Lenox  St.,  Worcester,  Mass.  ' 

Rhodes  Lewis,  Cond.,  Grande  Ronde  Symphony,  704 
N.  Street,  La  Grande,  Oregon. 

Frederick  H.  Lowry,  Mgr.,  Tucson  Symphony,  2719  E. 
Broadway,  Tucson,  Arizona 

Robert  Moc  Intyre,  Mgr.,  Birmingham  Symphony,  City 
Hall,  Birmingham  3,  Ala. 

Gibson  Morrissey,  Cond.,  R^noke  Symphony,  Elm 
Avenue  (Box  2057)  Roorwle,  Virginia. 

Mrs.  Albert  Olson,  Board  Mamj^r  and  Women's  Assoc., 
Amherst  Symphony  Orchestra,  Buffalo  Philharmonic, 
51  Eltham  Drive,  Buffalo,  New  York. 

Mrs.  Fitzgerald  Parker,  Board  Member,  Nashville  Sym¬ 
phony,  420  Royal  Oiaks  Drive,  Nashville,  Tenn, 

Uel  C.  Ram^,  Pres.,  Wichita  Symphony,  830  N.  Main 
Street,  Wichito,  Kansas. 

Harold  Scott,  Cond.,  San  Gabriel  Valley  Symphony, 
419  S.  Drake,  Arcadio,  California. 

R.  H.  Wangerin,  Mgr.,  Louisville  Philharmonic,  830 
South  4th  Street,  Louisville  3,  Kentucky. 

Alon  Watrous,  ^^r.,  Dallas  Symphony,  3409  Oak  Lowp 
Ave.,  Dallas,.  Texas 

Leslie  C.  White,  Mgr.,  Cincinnati  Institute  of  Fine  Arts, 
113  Dixie  Terminal  Bldg.,  Cincinnati,  Ohio. 


9:30-  4:00 
9:30-12:00 
Noon 

2:30-  4:30 
Evening 


Youth  Musicians  Workshop  Sessions 
Convention  and  Arts  Council  Sessions 
Symphony  Women’s  Association  Luncheon 
Managers  Luncheon 
Convention  and  Arts  Council  Sessions 

Phoenix  Symphony  Association  Entertains  Convention  at  West¬ 
ern  Barbecue  Dinner 


FRIDAY,  JUNE  12 


9:30-  4:00 
9:00-12:00 
Noon 
2:30-  4:30 
7:00-  8:30 
6:30-  9:00 
9:00 


Adult  Musicians  Workshop  Session  (Westward  Ho  Hotel) 
Convention  and  Arts  Council  Sessions 
Composers  Luncheon 

Convention  Sessions  and  Arts  Council  Sessions 
Adult  Musicifms  Workshop  Sectional  Rehearsals 
“Information  Please” 

Demonstration-Recital,  Musicians  Workshop  Instructors 


SATURDAY,  JUNE  13 


9:30-12:00 

9:00-10:00 

10:00-12:00 

12:30 

2:30-  5:00 
2:30-  4:00 
7:30 


Adult  Musicians  Workshop  Sessions 
League  Annual  Meeting 
Convention  and  Arts  Council  Sessions 
League  Board  of  Directors  Luncheon 
Youth  Orchestra  Ltmeheon  , 

Adult  Musicians  Workshop  Orchestra  Rehearsal 
Convention  and  Arts  Council  Sessions 
Convention  Banquet 
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1959  Convention 
Committee  Chairmen 

(Listing  is  incomplete) 

Phoenix  Co-Chairmen; 

Mrs.  G.  Robert  Herberger,  President,  Phoe¬ 
nix  Symphony  Guild;  Mr.  CJeorge  Keebler, 
Board  Member,  Phoenix  Symphony 

The  Phoenix  chairmen  have  appointed  com¬ 
mittee  heads  to  serve  as  the  local  coimterparts 
of  nearly  all  the  national  convention  chairmen. 
The  local  chairmen  are  taking  care  of  all 
Phoenix  arrangements  plus  undertaking  such 
detailed  tasks  as  arranging  for  reliable  baby 
sitters  to  be  available  to  those  convention 
delegates  wishing  this  service  for  their  children 
during  convention  activities;  commandeering 
a  fleet  of  cars  and  drivers  to  aid  convention 
delegates  in  sight  seeing  expeditions  in  the 
city  and  in  driving  to  Tempe,  Arizona — ten 
miles  distant,  where  the  Youth  Musicians 
Workshop  will  be  presented  on  the  campus  of 

•ona  State  University;  and  countless  other 
tesies  designed  to  make  the  convention 
a  memorable  experience. 

OPERATIONS  COMMITTEE  CHAIRMEN 

Get  Acquainted  Area  Night  Party:  Mr.  and 
Mrs.  Fred  Lowry,  Tucson,  Arizona 
League  Award:  Ralph  Black,  Manager,  Na¬ 
tional  Symphony,  Washington,  D.  C. 
Banquet:  Mrs.  Fitzgerald  Parker,  Board 
Member,  Nashville  Symphony 
League  Board  Luncheon:  Mrs.  Albert  Olson, 
Board  Member,  Buffalo  Philharmonic  and 
Amherst  Symphony,  N.  Y. 

Convention  Displays:  Clinton  Norton,  Man¬ 
ager,  Columbus  Symphony,  Ohio. 

League  Convention  Display:  Mark  Huber, 
Manager,  Wichita  Falls  Symphony,  Tex. 
Musicians  Workshops:  Iden  Kemey,  Board 
Member,  Norwalk  Symphony,  Conn. 
Newsletter  Convention  Reports:  Mrs.  Kyle 
Moore,  Board  Member,  Knoxville  Sym- 
phony,  Tenn. 

Convention  Site:  Richard  H.  Wangerin, 
Manager,  Louisville  Orchestra 
Nominating  Committee:  Elden  Bayley,  Jr., 
Board  Member,  Springfield  Symphony,  O. 
Photography:  Byron  Arnold,  Manager,  San 
Gabriel  Valley  Symphony,  Calif. 

Press:  Mrs.  Ben  Hale  Golden,  Pres.,  Chat¬ 
tanooga  Symphony,  Tenn. 

Printed  Programs:  Leslie  White,  Mgr.,  Cin¬ 
cinnati  Institute  of  Fine  Arts 
Registration:  Mrs.  R.  W.  Rixman,  Cape 
Girardeau,  Mo. 

Registration  Public  Relations:  Mrs.  Fred 
Lazarus,  III,  Board  Member  Cincinnati 
Symphony 

Transportation:  William  Herring,  Manager, 
Atlanta  Symphony 

CONVENTION  PROGRAM  CHAIRMEN 

General  Sessions:  John  S.  Edwards,  Manager, 
Pittsburgh  Symphony;  Helen  M.  Thomp¬ 
son,  League  Executive  Secretary 

Arts  Councils:  Charles  Mark,  Exec.  Secy. 
Winston-Salem  Arts  Council 

BMl  Participation:  Oliver  Daniel,  Broadcast 
Music,  Inc. 

College  Orchestras:  Peter  Paul  Fuchs,  Con¬ 
ductor,  Louisiana  State  University  Sym¬ 
phony 

Composers  Luncheon:  Carl  Anton  Wirth, 
Conductor,  Rochester  Community,  Or¬ 
chestra,  N.  Y. 


Convention  Program  Notes 


The  general  plan  of  the  convention  program 
is  to  have  one  or  two  general  sessions  each 
day  concerned  witli  broad,  basic  problems. 
These  are  followed  by  smaller  group  sessions 
devoted  to  detailed  discussions  of  specific  sub¬ 
jects.  Everyone  attending  the  convention  is 
invited  to  attend  any  sessions  they  wish  re¬ 
gardless  of  the  positions  they  hold  in  their 
own  organizations.  This  is  the  time  for  con¬ 
ductors  to  learn  more  of  the  work  of  women’s 
associations,  for  board  members  to  learn  more 
of  the  problems  of  the  managers,  for  women’s 
associations  to  learn  more  of  the  work  of 
board  members,  managers,  conductors  and 
composers. 

The  opening  convention  session  this  year 
will  include  a  “Convention  Pre-vue”  planned 
as  an  aid  to  delegates  in  choosing  whdch  one 
of  several  conflicting  sessions  they  might  find 
the  most  rewarding. 

Guest  Composers: 

Several  leading  composers  will  participate 
in  the  1959  Convention  including:  Alan 
Hovhaness,  Otto  Luening,  Guenther  Schueller 
and  Robert  McBride. 

1.  Arts  Council  Sessions 

Chairman:  Charles  Mark,  Exec.  Secy., 
Winston-Salem  Arts  Council. 

Subjects  to  be  covered  include: 

ABC’s  of  Arts  Councils 
Arts  Festivals  and  Other  Community 
Projects 

Museum  and  Theater  Arts  Functions. 

2.  Board  Members 
Managers 

Women’s  Association  Members 

The  sessions  of  these  three  sections  will  be 
coordinated  inasmuch  as  the  functions  of 
each  cross  over  into  the  other  two  areas. 
Subjects  to  be  covered  include: 

Legal  documents  and  orchestra  organi¬ 
zation 

Fund  Raising 
Ticket  Campaigns 
Educational  Projects 
Promotion  and  Publicity 
Budgeting. 

3.  College  Orchestras,  two  sessions. 

Chairman:  Peter  Paul  Fuchs,  Conductor 
Louisiana  State  University 
Symphony 

4.  Conductors 

In  addition  to  scheduled  sessions  relating 
to  conductors’  work,  the  Music  Publishers 
Association  will  sponsor  facilities  for  score 
examination  along  with  study  tapes  and 
records. 

1959  CONVENTION  CHAIRMEN— 

“Information  Please’’: 

Metropolitan  Orchestras:  Robert  Mac  Intyre, 
Manager,  Birmingham  Symphony,  Ala. 
Music  Publishers  Association  Participation; 
Robert  Ward,  Galaxy  Press;  Harry  Leven- 
son.  Conductor,  Worcester  Orchestra, 
Mass. 

Women’s  Associations:  Mrs.  D.  W.  Hendrick¬ 
son,  Board  Member,  Wichita  Symphony 
YOUTH  ORCHESTRA:  Mrs.  Malcolm  Kem¬ 
per,  Manager,  Youth  Orchestra  of 
Greater  Cldcago. 


5.  Conductors  and  Managers  Wives,  two  ses¬ 

sions 

These  sessions  probably  will  be  closed  to 
all  other  ccmvention  delegates. 

6.  General  Sessicms: 

Subjects  to  be  covered  include: 
Auditoriiuns  and  Concert  Halls 
Music  Education  Through  Radio  and  TV 
“Music  Is  What  We  Start  With” 
Convention  Pre-Vue 
“The  League  and  You”. 

7.  “Information  Please”  Session 

This  is  a  no-speech  session.  Experts  in 
various  phases  of  orchestra  work  will  be 
available  for  personal  consultation  on 
your  own  orchestra’s  problems  and  work. 

8.  Managers,  (See  2  above.) 

9.  .Symphony  Women’s  Associations,  three 
sessions. 

Chairman;  Mrs.  D.  W.  Hendrickson, 
Wichita  Symphony 
(See  2  above.) 

10.  Youth  Orchestras,  two  sessions. 

Chairman;  Mrs.  Malcolm  Kemper,  Mana¬ 
ger  Youth  Orchestra  of 
Greater  Chicago. 

11.  Displays 

League  member  orchestras,  arts  councils 
and  business  houses  are  planning  exten¬ 
sive  displays.  Come  to  the  convention  and 
find  ready-made  solutions  to  your  prob¬ 
lems  of  designing  that  new  brochure,  re¬ 
organizing  your  printed  programs,  devis¬ 
ing  an  orchestra  publication,  planning 
campaign  workers’  Wts.  You’ll  find  them 
all  in  the  displays! 

The  League  National  Convention  brings  to 
you  leading  representatives  and  officers  of 
BMI  and  ASCAJ*;  the  men  and  women  who 
establish  policy  and  transact  business  with 
you  in  the  music  publishing  houses  and  artist 
management  agencies;  managers  and  members 
of  boards  and  w<Hnen’s  associations  of  many 
of  the  nation’s  leading  major,  metropolitan, 
community,  college  and  youth  orchestras; 
composers,  musicians  and  conductors  of  inter¬ 
national  renown  and  wide  experience.  They 
come  to  learn  more  of  orchestra  work,  to 
exchange  ideas  and  experiences,  and  to  offer 
such  help,  guidance  and  information  as  you — 
their  colleagues  in  other  orchestras — seek  and 
request. 

All  of  this  is  part  of  what  your  orchestra 
purchases  when  it  pays  dues  to  the  League. 
Come  to  the  C<xivention  and  benefit  from  this 
unique,  extremely  valuable  and  enjoyable  re¬ 
tom  on  your  League  dues  investment.  Some¬ 
one  present  will  be  ready  and  waiting  to  dis¬ 
cuss  any  ondiestra  problem  whether  it  be  the 
question  of  playing  vs.  not  playing  encores; 
the  advisability  of  engaging  a  manager  and  if 
yes — where  to  find  same,  the  problem  of 
dreaming  up  a  new  theme  for  the  next  sym¬ 
phony  1^,  the  question  of  how  to  finance 
orchestra  operations  from  the  close  of  the 
season  until  the  fall  campaign  money  begins 
coming  in,  or  how  to  present  youth  concerts. 
If  you  work  at  it,  you  can  obtain  at  least  fifty 
answers  to  each  of  these  questions — all  guar¬ 
anteed  to  be  the  best  by  the  answer  givers. 
If  nothing  else,  orchestra  people  are  convinced 
and  convincing! 


Newslettar  of  Amoricon  Symphony  Orchostro  Loogue 


JAN.-MAR.  ISSUE,  1959 


Concerts  Of  All  Kinds,  Everywhere 


Concert-in-The-Round 

The  Worcester  Orchestra,  Mass.,  is  playing 
a  winter  series  of  Sunday  afternoon  Concerts - 
in-the-Round,  presented  free  to  the  public 
through  sponsorship  by  Worcester  industries 
and  business  houses.  Sponsors  for  the  first 
concert  were  Massachusetts  Protective  As¬ 
sociation  and  the  Paul  Revere  Life  Insurance 
Company.  Following  the  concert,  the  Womens 
Committee  entertained  the  orche^ra  and  audi¬ 
ence  at  a  reception  in  the  concert  building. 

The  second  concert,  sponsored  by  the  Wor¬ 
cester  Federal  Savings  and  Loan  Association 
was  played  to  an  audience  of  3,000.  Program: 
Strauss,  Gypsy  Baron  Overture;  Haydn,  Sym¬ 
phony  No.  101;  Weinberger,  Czech  Rhapsody; 
Persichetti,  the  Hollow  Men,  for  Trumpet  and 
Orchestra;  Hummel,  Concerto  for  Trumpet 
and  Orchestra;  Bernstein,  West  Side  Story 
Selection. 

Soloist:  Armando  Chitalla,  Boston  Sym¬ 
phony  Principal  Trumpet. 

Conductor:  Harry  Levenson. 

World  Music  Bonk  Concert 

The  University  Symphony  Orchestra  of 
Jordan  College  of  Music  of  Butler  University, 
Indiana,  presented  a  World  Music  Bank  Con¬ 
cert  composed  of  the  following  works  from 
the  Scandinavian  entries  in  the  Bank: 

Ludvig  Irgens  Jensen,  Partita  Sinfonica 
(Norway);  L^u^-Eric  Larson,  Music  for  Or¬ 
chestra  (Sweden);  £lino  Rautavaara,  A  Re¬ 
quiem  in  Our  Time  for  Thirteen-Part  Brass 
Choir  with  Percussion  (Finland);  and  Niels 
Viggo  Bentzon,  Symphony  No.  4  (Denmark). 
Conductor,  Igor  Buketofi. 

Walter  Whitworth,  Music  Critic  of  the 
Indianapolis  News  commented  that  “the 
(World  Music  Bank)  judges  were  obviously 
interested  in  music  of  substance,  music  that  in 
the  light  of  todays’  experiments  could  well  be 
considered  conservative,  music,  in  short,  that 
has  no  fear  of  emotional  content.  It  was  ex¬ 
ceedingly  pleasant  music  to  hear,  for  it  did 
not  shun  melody,  it  stressed  the  now-despised 
beauty  of  orchestral  tone,  and  it  had  in¬ 
dividuality  .  .  .  We  should  like  to  hear  it 
all  again,  not  to  beccane  acquainted  with  it, 
but  to  renew  our  ready  response  to  a  first 
hearing.  It  is  not  often  that  we  have  such  an 
attitude  toward  the  scribblings  of  today’s  com¬ 
posers.” 

Connoisseur  Conceits 

The  Dallas  Symphony  is  presenting  a  1958- 
59  series  of  Coimoisseur  Concerts  with  Don¬ 
ald  Johanos,  Conductor.  Elach  concert  is  given 
over  to  a  particular  type  or  period  of  miisic 
including  a  Symphonic  Jazz  Program,  Bar¬ 
oque  Music,  American  Contemporary  Music, 
Cla^ical  Music  and  a  Stravinsky  Program. 
Manager:  Alan  Watrous. 

Stereo  Concerts 

The  National  Symphony  played  a  high 
fidelity  concert  in  stereo  in  January  in  con¬ 
junction  with  the  International  High  Fidelity 
Festival.  The  audience  heard  and  saw  the 
live  concert  played  and  recorded  in  stereo, 
and  then  listen^  to  the  playback.  Concert 
ticket  prices  ranged  from  $1.50  to  $5.00.  Pro¬ 
gram:  Purcell,  Trumpet  Voluntary;  Britten, 
Grown-Ups  Guide  to  the  Orchestra;  Mus¬ 
sorgsky,  Pictures  at  an  Exhibition.  Conductor, 
Howai^  Mitchell;  Manager,  Ralph  Black. 

WGMS,  Washington,  D.  C.  is  presenting 
thirty  hours  of  stereophonic  broadcasting  each 
month  including  the  Boston  Symphony  broad¬ 


casts,  some  of  the  National  Symphony  con¬ 
certs,  and  all  concerts  from  the  Nation^  Gal¬ 
lery  of  Art  and  the  Library  of  Congress. 

Benefit  Concerts 

'The  San  Francisco  Symphony  will  present 
Jack  Benny  in  a  benefit  concert  for  the 
orchestra’s  pension  fund,  March  2nd.  Mr. 
Benny  has  contributed  his  services  for  eight 
appearances  with  symphony  orchestras  in 
benefit  concerts  in  the  last  two  years.  In  ad¬ 
dition  to  the  appearance  with  the  San  Fran¬ 
cisco  Sjmiphony,  he  also  will  appear  with  the 
Nation^  Symphony  and  the  New  York  Phil¬ 
harmonic  ^is  spring  and  presented  a  benefit 
performance  with  the  New  Orleans  Symphony 
last  fall. 

Funds  raised  in  the  earlier  benefit  concerts 
ranged  from  $38,000  to  $1,000,000  when  Mr. 
Benny  appeared  with  the  'Toronto  Symphony 
in  a  benefit  for  the  Bonds  of  Israel  Drive. 
Ticket  prices  for  the  San  Francisco  concert 
range  from  $7.50  to  $50.00. 

Program:  Rossini,  Overture  to  Barber  of 
Seville;  Mozart,  Symphony  No.  41;  Stravinsky, 
Suite  from  Petrouchka;  ^rasate,  Gypsy  Airs 
— Mr.  Benny;  Mendelssohn,  Concerto  for 
Violin  and  Orchestra  (first  movement); 
Strauss,  Suite  from  Der  Rosenkavalier. 

Conductor,  Enrique  Jorda;  Manager, 
Howard  Skinner. 

Fomily  Concert  Series 

The  Seattle  Symphony  will  play  eleven  con¬ 
certs  in  its  Spring  Family  Concert  Series 
presented  in  suburban  areas.  Programs  will 
include  Brahms,  Hungarian  Dance  No.  6; 
Debussy,  Children’s  Comer;  Rimsky-Korsa- 
koff,  Scheherezade;  Grofe,  Grand  Canyon 
Suite. 

Conductor,  Milton  Katims;  Manager,  Ruth 
McCreery. 

Tiny  Tots  Concerts 

National  Symphony  presented  the  season’s 
first  Tiny  Tots  concert  in  the  North  Area 
Gymnasium  at  Fort  Myer  under  the  sponsor¬ 
ship  of  two  divisions  of  the  Orchestra’s  Wom¬ 
ens’  Committee.  Concert  hours  9:30  - 10:45 
A.  M.  Ticket  Prices  65c.  Conductor:  Lloyd 
Geisler. 

Concerts  will  be  presented  in  the  Statler- 
Hilton  Hotel  at  2:00  and  3:30  P.  M.  and  will 
be  sponsored  by  Radio  Station  WGMS.  Con¬ 
ductor,  Howard  MitchelL 

The  Cedar  Rapids  Symphony  Women’s 
Committee  is  presenting  a  “Tot  Concert”  in 
February  played  by  the  Orchestra’s  Wood¬ 
wind  Quintet  and  String  Quartet.  Conductor, 
Henry  Denecke. 

Orchestras  on  Television 

The  Nashville  Symphony  was  presented  in  a 
television  Christmas  concert  through  sponsor¬ 
ship  of  a  local  insurance  firm.  Public  re¬ 
sponse  was  so  favorable  that  the  company  is 
considering  sponsorship  of  a  televised  Easter 
concert.  Christmas  concert  program:  Boyce, 
Symphony  No.  1;  Chadwick,  Noel;  Vaughan 
Williams,  Fantasia  on  Green^eeves;  Excerpts 
from  Tschaikowsky,  Nutcracker  Suite.  Con¬ 
ductor,  Guy  Taylor;  Manager,  Mrs.  Noble 
Van  Ness. 

Hartford  Symphony  is  playing  a  series  of 
televised,  hoiu'-long  concerts  this  season 
through  the  commercial  sponsorship  of  the 
Aetna  Life  Insurance  C<Mnpany.  Thirty  five 
musicians,  a  chorus  of  twelve,  and  one  or 
more  finalists  in  the  $1,000  Aetna  Scholarship 


competition  for  young  soloists  participate  in 
the  concerts.  Co^uctor,  Fritz  Mahler. 

Twilight  Concerts 

The  Cleveland  Orchestra  is  presenting  a 
series  of  ei^t  Sunday  afternoon  (4:00  P.  M.) 
Twilight  Concerts,  featuring  orchestral  pro¬ 
grams,  soloists  from  the  orchestra  and  the 
area,  local  choral  and  dramatic  groups.  Ticket 
price  range:  single  tickets,  75c  to  $2.00;  season 
tickets,  $5.25  to  $14.00.  Conductors:  Robert 
Shaw,  Louis  Lane.  Manager,  A.  Beverly 
Bark^ale. 

Quartet  Concerts  in  the  Schools 

Wichita  Symphony  String  Quartet  is  pre¬ 
senting  a  free  concert  in  each  of  the  city’s  80 
elementary  public  schools  this  season.  The 
concerts  are  financed  by  matching  fimds  from 
the  Wichita  Symphony  Society  and  the  Music 
Performance  Trust  Fund.  Conductor,  James 
Robertson;  Manager,  Henry  Peltier. 

Nashville  Symphony’s  String  Qu^B^ 
Woodwind  Quintet  and  Brass  l^xtette  are 
playing  thirty-six  half  hour  concerts  in  junior 
hi^  and  elementary  schools  this  season.  The 
concerts  are  jointly  financed  by  die  Nash¬ 
ville  Symphony  Association  and  the  Music 
Performance  Trust  Fimd. 

"Behind  The  Scenes" 

Rehearsal  Concert 

The  Spri^field  Symphony,  Mass.,  recently 
issued  family  invitations  for  a  “Behind-the- 
Scenes”  visit  to  one  of  the  orchestra’s  final 
rehearsals  to  the  business  firms  participating 
in  financial  support  of  the  orchestra.  The  re¬ 
hearsal-concert  was  followed  by  coffee  and  . . . 
Ckmductor,  Robert  Staffanson;  Manager,  Ben¬ 
son  Snyder. 

Simulcast 

The  Chattanooga  Symphony  was  presented 
by  WDEF -TV  in  an  hour  long  Simulcast 
December  upon  the  occasion  of  the  offia^A 
opening  of  the  new  quarters  of  WDB^F 
Broadcasting  Station.  Ihe  Simulcast  gave 
viewers  who  owned  both  radio  and  TV  sets 
opportunity  to  see  the  orchestra  and  receive 
the  sound  simultaneously  on  both  TV  and 
radio,  thereby  giving  a  stereophonic  effect. 
Microphones  for  radio  and  TV  were  located 
separately  to  give  the  listeners/viewers  the 
illusion  of  being  in  the  presence  of  a  live  con¬ 
cert.  Conductor,  Julius  Hegyi;  Manager, 
Martha  McCrory. 

Diamond  Anniversary  Concert 

The  Battle  Creek  Symphony  played  its  dia¬ 
mond  anniversary  concert  on  February  15, 
1959,  marking  the  60th  anniversary  of  the  or¬ 
chestra’s  first  concert.  The  program  in  the 
nature  of  a  flash  back  to  earlier  concerts 
played  by  the  orchestra,  opened  with  the 
March  et  Cortege  from  “La  Reine  de  Saba,” 
Goiuiod,  which  was  included  in  the  18% 
debut  concert.  Conductor:  Roger  Parkes. 

Pops  Concerts 

The  Austin  Symphony  presented  a  Sunday 
night  Pops  Concert  to  an  audience  of  nearly 
5,000  in  the  new  municipal  auditorium  in 
January.  With  all  seats  filled,  part  of  the 
overflow  audience  was  seated  in  the  wings. 
The  concert  was  co-sponsored  by  Austin’s 
classical  music  station,  KHFI-FM,  and  the 
Austin  Federation  of  Musicians.  Tickets  were 
distributed  through  forty-eight  business  firms 
who  sponsor  programs  on  KHFI-FM.  Con¬ 
ductor,  Ezra  Rachlin;  Manager,  Audrey  Fenzl. 

((Continued  on  Page  12) 
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Campaigns  and  Promotion 


Teaneck  Symphony,  N.  J.  adopted  an  in¬ 
teresting  letter  writing  campaign  in  connec¬ 
tion  with  the  fall  ticket  sale.  Local  civic  lead¬ 
ers,  including  a  judge,  president  of  the  county 
bar  association,  dean  of  the  university,  leading 
clergymen,  president  of  the  county  medical 
society,  the  mayor,  superintendent  of  the  pub¬ 
lic  school  system  and  others  sent  personal  let¬ 
ters  (written  on  their  own  letterheads)  to 
their  friends  and  associates  inviting  them  to 
join  with  the  writer  in  support  and  enjoyment 
of  the  Teaneck  Symphony’s  1958-59  season. 
The  orchestra  brochure  was  enclosed. 

One  of  the  letters  opened  as  follows  “It  is 
with  much  pleasure  that  I  suggest  you  join 
me  in  supporting  the  Teaneck  Symphony  Or¬ 
chestra  in  this,  its  twentieth  season.  As  you 
will  see  from  the  leaflet  enclosed  this  excel¬ 
lent  musical  organization  has  a  wonderful 
program  arranged  for  us.” 

e  Symphony  Society  arranged  also  for  a 
s  of  cocktail  parties,  post  concert  recep- 
,  etc.  to  be  given  in  private  homes  in 
connection  with  the  concerts.  During  the  year, 
each  ticket  purchaser  is  invited  to  one  of  these 
social  events. 

San  Gabriel  Valley  Symphony,  Calif,  adopt¬ 
ed  a  family  ticket  plan  this  season.  Priced  at 
$10.00  the  family  ticket  entitled  ALL  members 
of  the  family  to  attend  the  season’s  concerts. 

Opening  paragraph  of  the  ticket  campaign 
promotion  letter  was  as  follows:  “All  of  us 
dream  of  doing  something  to  make  the  world 
we  live  in  just  a  little  better  for  our  having 
been  here.  Now,  right  now,  is  your  chance 
to  act! — to  give  to  the  people  in  our  commu¬ 
nities  an  opportunity  to  share  in  a  highly 
cultural  experience — The  San  Gabriel  Valley 
Symphony.  This  is  no  imported  culture  but 
an  organization  made  up  of  residents  of  the 
Valley  dedicated  to  the  best  in  symphonic 
music.  We  are  not  merely  selling  tickets  to 
the  concerts  or  asking  for  donations  but  we 

P  giving  people  a  deep  and  rich  musical 
)erience — a  finer  meaning  in  life.” 

A  modest  but  exceedingly  attractive  bro¬ 
chure  was  enclosed  in  the  letter  which  further 
described  the  musical  and  educational  work 
of  the  orchestra.  An  eight  page  feature  sec¬ 
tion  of  the  Monrovia  Daily  News-Post  was 
devoted  entirely  to  the  orchestra.  Pictures 
and  brief  biographical  material  were  publish¬ 
ed  on  nearly  sixty  persons  involved  in  the 
orchestra’s  playing  personnel,  the  board  and 
the  women’s  association.  Pictures  and  articles 
on  the  orchestra  and  Conductor  Harold  Scott 
filled  the  first  page  of  the  issue.  Manager: 
Byron  Arnold. 

Wichita  Falls  Symphony  engineered  an  in¬ 
teresting  word-of-mouth  publicity  campaign 
in  connection  with  its  January  concert.  Let¬ 
ters  addressed  to  the  orchestra’s  board  mem¬ 
bers  were  sent  to  a  friend  in  Salzburg,  Aus¬ 
tria  who  mailed  them  back  to  Wichita  Falls. 
Opening  sentence  of  the  letter  was — “This 
news  is  so  important  that  it  had  to  come  to 
you  from  Salzburg,  the  scene  of  the  most 
famous  music  festival  in  the  world!”  The  news 
concerned  itself,  of  course,  with  details  of  the 
forthcoming  concert. 

Manager:  Mark  Huber. 

Midland  Symphony,  Texas,  found  help  from 
the  Midland  Junior  Chamber  of  Commerce 
this  season  when  it  was  discover^  that  the 
ticket  campaign  had  hit  dead  center.  The 
Jaycees  took  over  the  task  of  handling  ticket 
sales  for  the  last  four  concerts,  and  their  sup¬ 
port  and  interest  prompted  renewed  press 
interest  and  coverage  in  the  local  papers. 


Louisville  Fund  (combined  arts  fund)  issued 
a  tabloid  size  newspaper  titled  “The  Art  of 
Living”  in  connection  with  the  maintenance 
fimd  campaign.  Facts,  fancies,  editorials,  ad¬ 
vertising,  and  photographs  were  combined  in 
true  newspaper  style.  A  stroke  of  genius  (or 
luck)  produced  a  picture  of  three  charming 
ten  year  olds  attentively  listening  to  a  youth 
concert.  The  former  ten-year  olds  now  are 
leading  workers  and  officers  in  various  of  the 
city’s  cultural  organizations.  A  fable  titled 
“Wonderful  Town”,  written  by  a  Louisville 
Times  columnist,  described  the  dream  like 
existence  within  the  dream  version  of  Louis¬ 
ville  in  which  people  stood  in  line  to  con¬ 
tribute  money  to  the  Fund,  in  which  people 
volunteered  to  work  on  the  campaign,  in 
which  all  normal  city  life  was  suspended  in 
order  that  nothing  would  interefere  with  the 
success  of  the  campaign  in  which  the  chief 
problem  really  was  to  keep  up  with  the  thou¬ 
sands  of  dollars  flowing  in  voluntarily.  Oh, 
that  the  orchestra  and  arts  council  world 
might  some  day  be  like  this! 

Manager:  Richard  H.  Wangerin. 

Jackson  Symphony  (Mich.)  and  the  Jackson 
Rotary  Club  teamed  up  for  sponsorship  and 
promotion  of  the  orchestra’s  spring  Pops  Con¬ 
cert.  The  Rotary  Club  offered  its  services  in 
the  support  of  the  orchestra  through  guar¬ 
anteeing  the  sale  of  1,500  tickets  for  the  con¬ 
cert. 

New  York  Philharmonic  is  using  a  gold  foil 
publicity  sticker  on  its  mailings — “The  New 
York  Philharmonic — A  Living  Tradition  of 
Greatness”. 

National  Symphony  opens  the  renewal  drive 
for  the  1959-60  Season  with  “Operation  Car¬ 
nation”  at  the  March  10  and  11  concerts.  Ap¬ 
proximately  twenty-five  volunteer  workers 
will  be  on  hand  to  record  the  renewals  and 
each  person  renewing  his/her  ticket  order 
will  receive  a  carnation.  Elsa  Maxwell  will 
be  guest  speaker  for  the  first  report  luncheon 
of  the  residential  drive  of  the  1959  Sustaining 
Campaign. 

WGMS  in  Washington — the  Ck)od  Music  Sta¬ 
tion — offered  to  help  recruit  workers  for  the 
orchestra’s  sustaining  fund  drive  from  among 
the  station’s  listeners.  The  station’s  “volun¬ 
teers”  will  work  within  their  own  neighbor¬ 
hoods  on  the  door-to-door  campaign. 

Wichita  Symphony  1959-60  Ticket  and  Main¬ 
tenance  Fxmd  Drives  opened  Febniary  19,  20 
with  Mr.  Samuel  R.  Rosenbaum,  Tmstee  of 
the  Music  Performance  Trust  Fund  and  mem¬ 
ber  of  the  Philadelphia  Orchestra  board,  ap¬ 
pearing  as  guest  speaker  at  the  Maintenance 
Fund  Dinner,  the  Women’s  Association  Cam¬ 
paign  Coffee  and  the  noon  luncheon  of  the 
Kiwanis  Club. 

The  orchestra  has  incorporated  an  additional 
stub  in  the  printed  season  tickets  for  use  in 
conjunction  with  renewals  for  the  succeeding 
season.  As  audience  members  enter  the  audi¬ 
torium  for  the  February  concert,  ushers  will 
ask  whether  or  not  they  wish  to  renew  their 
subscripiton  and  seat  location  for  the  fol¬ 
lowing  season.  If  so,  the  usher  will  remove 
the  extra  stub  in  the  ticket  packet.  It  will 
not  be  necessary  for  the  audience  member 
even  to  sign  his  name.  The  ticket  stub  in¬ 
cludes  information  concerning  the  seat  loca¬ 
tion  and  identity  of  the  individual.  This  proc¬ 
ess  will  be  repeated  at  both  the  March  and 
April  concerts. 

Manager:  Henry  Peltier. 

Honolulu  Symphmiy  reported  as  follows  on 
the  first  $52,000  of  the  1958-59  Maintenance 
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Fimd  for  which  the  goal  was  $75,000.  From 
3,046  individuals  a  total  <rf  $19,900  was  re¬ 
ceived;  from  353  business  firms,  $16,737  was 
receiv^  and  8  truusts  and  foundations  con¬ 
tributed  a  total  of  $15,6(X). 

Manager:  Genevieve  Fisher. 

The  Springfield  Symphony,  Ohio,  published 
a  one  page  season  calendar  for  benefit  of 
orchestra  members  and  members  oi  the  board 
and  women’s  association.  All  orchestra  events 
are  entered  in  the  calendar  thereby  doing 
away  with  any  validity  on  the  part  of  any¬ 
one  for  “forgetting”  about  scxne  important 
rehearsal,  meeting  or  concert. 

Dallas  Symidiony  is  experimenting  this  year 
with  increased  ticket  sales  through  coopera¬ 
tive  work  with  industries  and  their  em¬ 
ployees’  clubs.  The  following  questionnaire 
was  published  in  the  “Chance  Vou^t  Van¬ 
guard”,  publication  of  Chance  Vought  Air¬ 
craft,  Incorporated. 

SYMPHONY  OPPORTUNITY 

The  Dallas  Symphony  Orchestra  has  asked 
the  Chance  Vou^t  Club  to  extend  to  its 
members  an  invitation  to  enjoy  the  best  in 
music. 

If  the  number  of  employees  interested  is 
large  enough,  tickets  will  be  made  available 
to  the  club  for  members  at  reduced  prices, 
also  eliminating  necessity  for  individual  trips 
downtown. 

During  its  next  season,  the  orchestra  will 
present  33  national  and  international  artists 
and  an  appearance  of  the  Ballet  Russe  de 
Monte  Carlo. 

Those  interested  are  requested  to  fill  out 
the  following  yes-no  questionnaire  and  send 
it  to  Bob  Janes,  manager,  at  the  Chance 
Vought  Club: 

1.  Do  you  feel  that  the  Dallas  Symphony 
is  of  value  as  a  cultural  organization  to  you 
and  the  City  of  Dallas? 

2.  Do  you  want  to  hear  the  Dallas  Sym¬ 
phony  Orchestra? 

3.  Do  you  want  your  children  to  hear  sym¬ 
phonic  music? 

4.  Are  you  willing  to  pay  as  little  as  $10 
for  16  concerts?  (Season  tickets  range  from 
$10  to  $55;  student  tickets  in  the  $20  section 
are  only  $10.) 

5.  Would  you  prefer  to  select  just  certain 
concerts  to  attend? 

6.  Would  you  like  to  have  tickets  made 
available  through  the  club  so  you  would  not 
have  to  go  to  the  downtown  box  office  or 
wait  in  line? 

7.  Would  you  be  interested  in  obtaining 
tickets  in  the  same  way  for  the  Margo  Jones 
Theater  and  the  Dallas  Civic  Opera? 

Name: _ _ 

Home  Address:  -  _ 

Home  Phone: -  - 

Dallas  Symphony  Manager:  Alan  Watrous. 

Savannah,  Georgia,  Public  Schools  issued  an 
attractive  brochure  titled  “An  Invitation  to 
Teach  in  Savannah,  Georgia”.  Beautifully 
illustrated,  the  brochure  recounted  the  ad¬ 
vantages  of  living  in  Savannah,  including  the 
oportunities  tiered  by  the  Savannah  Sym¬ 
phony. 

Belhaven  C<dlege,  Miss.,  recently  issued  a 
handsome  promotion  brochure.  Front  cover 
consisted  of  an  aerial  view  of  the  city  with 
the  following  message  at  the  botUxn: 

Our 

“What  makes  /a/  city  great?” 

Seems  like  a  good  idea  for  an  orchestra 
brochure  theme. 
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Symphony  Women^s  Associations 


Notes  on  Membership,  Dues,  Orgonix 

Akron  Symphony  Women’s  Committee  dues 
are  $1.00.  An  annual  membership  tea  is  held 
in  the  fall. 

Austin  Symphony  Women’s  League,  Texas, 
dues  are  $5.00  and  the  membership  totals  ap¬ 
proximately  200.  Monthly  meetings  are  held 
in  the  homes  of  members  from  9:45  to  11:30 
A.  M.  Previews  of  the  concert  programs  are 
arranged  by  Ezra  Rachlin,  Conductor. 

Grand  Rapids  Symphony  Women’s  Com¬ 
mittee  holds  montMy  meetings  in  the  homes 
of  members  at  2:00  P.  M.  In  addition  to  the 
official  business  of  the  Cemunittee,  the  pro¬ 
gram  usually  consists  of  a  concert  preview 
presented  by  the  conductor. 

Norwalk  Symphony  Women’s  Association, 
Conn.,  opens  its  membership  to  all  women. 
Dues  are  $2.00  and  membership  is  125  at  the 
present  time.  Pre-concert  teas  are  held  in 
the  homes  of  members.  Frank  BriefI,  Con¬ 
ductor  of  the  New  Haven  Symphony,  was 
speaker  for  a  recent  meeting. 

Pasadena  Symphony  ^onsors  “Concert 
Chats’’  in  the  homes  of  members  of  the  as¬ 
sociation  at  10:00  A.  M.  Conductor  Richard 
Lert  often  discusses  the  forthcoming  program. 

Phoenix  Symphony  Guild  has  nine  sched¬ 
uled  meetings  this  season  including  teas, 
luncheons,  dinners  and  a  coffee. 

Queens  Symphony  Auxiliary,  N.  Y.,  has 
doubled  its  membership  in  the  last  five  years. 
Meetings  often  are  scheduled  at  12:30  p.  m. 

Roanoke  Symphony  Women’s  Auxiliary  is 
presenting  six  music^  teas  during  the  1958-59 
season.  Annual  dues  are  $1.00. 

San  Diego  Symphony  Womens  Committee 
has  a  membership  of  1,325. 

Sioux  City  Symphony  Womens  Cf  junittee 
presents  morning  Concert  Previews  at  10:00 
AM  at  the  Arts  Center.  Conductor  Leo 
Kucinski  reviews  the  coming  concert. 

Springfield  Symphony,  Ill.,  enjoys  two 
womens  associations — ^The  Symphony  Womens 
Association  whose  membership  totals  about 
150,  and  the  Symphony  Evening  Guild  organ¬ 
ized  for  those  persons  unable  to  attend  meet¬ 
ings  and  participate  in  day-time  activities. 

Springfield  Symphony  Womens  Association, 
Ohio  holds  monthly  meetings  at  9:30  A.  M. 
in  the  homes  of  the  members.  Conductor 
Jackson  Wiley  discusses  the  orchestra,  the 
music,  and  composers  represented  in  the 
forthcoming  concert. 

Toledo  SympluHiy  Womens  Auxiliary  holds 
monthly  meetings,  usually  at  1:30  at  the 
Toledo  Museum  of  Art.  The  program  includes 
presentations  by  Conductor  Joseph  Haw¬ 
thorne,  as  well  as  musical  performances. 

January  I*rogram:  Interview  with  Paul 
Makara,  the  orchestra’s  new  concertmaster, 
and  soloist  for  the  forthcoming  OMioert. 

Solos  by  Larry  Boldt,  first  oboist  in  the 
youth  orchestra. 

Concert  Preview — Mr.  Hawthorne. 

February  Program:  Interview  with  Ken¬ 
neth  Amada,  concert  soloist. 

Interview  with  Seymour  Benstock,  principal 
cellist  and  soloist  in  the  Bloch,  Schelomo 
Hebraic  Rhapsody. 

Mardi  Program:  Sanford  Brandom,  Head 
of  Music  at  the  Museum.  Discussion  of  Mahler 
and  his  Symphonies. 

Vocalist. 

Concert  Preview — Mr.  Hawthmne. 

Tulsa  Philharmonic  Womens  Associatitm 
annual  dues  are  $2.00  and  the  membership 
totals  nearly  700.  Membership  is  open  to  all 
women  in  the  area.  The  Association  presents 


tion  and  Meetings 

four  “Green  Room”  music  appreciation  meet¬ 
ings  this  season.  Two  of  them  are  afternoon 
sessions  and  two  are  evening  sessions.  Each 
member  is  entitled  to  bring  a  man  or  woman 
guest  The  evening  sessions  have  proven  to 
be  of  increasing  interest  to  the  men,  and  one 
of  Ihese  sessions  will  be  a  dinner  this  year. 
($3.00  per  couple  or  $1.50  per  person.) 

Speakers  for  this  year  have  been  Conduc¬ 
tors  Vladimir  Golschmann,  Franco  Autori, 
Herbert  Grossman,  and  composer-conductor 
Morton  Gould. 


For  U$  of  the  Distaff  Side — Only 

The  following  article  we  lust  can't  resist  because  we 
know  every  member  ot  every  symphony  women's  asso¬ 
ciation  will  delight  in  it,  meanwhile  knowing  full  well 
how  importont  social  events  are  to  symphony  orches¬ 
tras  although  they  may  appear  to  contuse  the  issue 
momentarily.  We  know  also  that  women's  association 
members  will  congratulate  the  St.  Louis  Symphony 
Women's  Association  on  selling  1,700  luncheon-concert 
tickets  tor  the  orchestra's  first  venture  in  presenting 
the  matinee  concerts  in  the  glamorous  new  concert 
hall  in  the  Chase  Hotel.  Obviously,  Clarissa  Start 
knows  women  and  orchestras  and  enjoys  them  both. 

— Editor. 

Reprinted  from  the  St.  Louis  Post-Dispatch 

GREEN  NOODLES,  FRIED  TURKEY 
AND  SYMPHONY 

St.  Louis  Orchestra's  Opening  Afternoon  Concert  ot 
The  Chase  a  Success  Despite  the  Jam 

By  Clarissa  Start,  of  the  Post-Dispotch  Staff 

It  sounded  like  such  a  lovely  way  to  spend 
a  few  hours.  A  leisurely  luncheon  at  the 
Chase  Club  with  a  group  of  sedate  music 
lovers.  An  intellectual  discussion  of  the  clas¬ 
sics.  And  then  the  relaxing  strains  of  the 
St.  Louis  Symphony  Orchestra  playing  the 
first  of  the  Friday  afternoon  concerts  in  the 
Khorassan  Room.  Imagine  getting  paid  for 
doing  that. 

Imagination  is  fxmny.  And  very  seldom 
accurate. 

As  I  stepped  into  the  lobby  of  the  Chase  I 
was  caught  up  like  a  leaf  and  borne  along 
by  something.  It  turned  out  to  be  women. 
A  seething  sea  of  women.  I  found  myself 
peering  through  a  haze.  Autumn  haze,  sil¬ 
ver  blue,  royal  pastel,  cerulean.  Wish  I  could 
tell  those  minks  without  a  score  card. 

Halfway  to  the  tables  I  broke  through,  hav¬ 
ing  spotted  William  Zalken,  the  Symphony’s 
business  manager.  He  had  a  hunted  look  on 
his  face. 

“The  women  are  wearing  those  Belgian  flags 
in  honor  of  Edouard  Van  Remoortel,  our  new 
conductor,”  he  said.  “Would  you  like  a  table 
or  would  you  rather  get  in  line  with  the 
others  and  get  atmosphere?” 

.  Just  then  a  fire  -  breathing  woman  ap¬ 
proached. 

“There  are  no  more  tables,”  she  said.  “Are 
you  in  charge  of  this?” 

“No  ma’am,”  Zalken  said  hastily.  “No 
ma’am.” 

I  made  my  way  to  the  end  of  one  of  the 
two  lines  serpentening  around  the  Chase  Club. 
Half  of  the  women  seemed  to  be  trying  to  get 
to  the  serving  table  and  the  other  half  seemed 
to  be  trying  to  get  away. 

“Ladies,  watch  those  $200  dresses,”  said  a 
waiter,  as  he  charged  through,  coffee  pot  in 
each  hand.  .  .  . 

We  moved  along  slowly  but  steadily  with 
a  tantalizing  view  of  the  menu.  Turkey  and 
ham.  And  chicken  a  la  king.  And  fish.  And 
two  kinds  of  noodles.  One  kind  were  those 
green  noodles. 


“It’s  too  much  really,”  one  of  the  women 
seated  at  a  table  said.  “I  just  took  a  salad 
because  I’m  dieting.”  She  finished  off  her  plate 
of  greens  and  reached  for  her  Boston  cream 
pie. 

’There  seemed  to  be  only  two  desserts, 
which  suited  me  fine  because  if  there’s  any¬ 
thing  that  confuses  me  it’s  a  large  choice  of 
desserts.  1  don’t  care  for  chocolate  so  I  de¬ 
cided  I’d  take  the  pumpkin. 

Someone  was  trying  to  rap  for  order.  He 
explained  that  we  were  on  a  schedule  and 
they  hoped  everyone  would  bear  with  them 
and  they  really  hadn’t  expected  this  many — 
1700 — and  if  everyone,  will  come  back  next 
week  they’ll  have  twice  as  many  busses  and 
ticket  takers. 

Zalken  later  told  me  that  Orrin  WightmcUi 
Jr.,  Newell  S.  Knight,  Mrs.  Eugene  R.  Kropp 
and  Mrs.  J.  Eldred  Newton  spoke  but  I 
couldn’t  tell  which  was  which  because  I  was 
faced  with  choosing  tomato  juice  or  grapefruit. 

I  could  tell  that  Mrs.  Newton  had  on  a  sort 
of  gold  colored  dress,  most  effective.  Just 
ahead  of  me  was  a  caramel  colored  suit  with 
a  matching  hat  with  a  fluff  of  feathers  an^^ 
luscious  mink  stole.  Autumn  haze,  I  tnUP 
And  further  on,  right  by  the  green  noodi^ 
was  a  woman  in  a  suit  the  same  color  and 
one  of  those  flower  wig  hats,  green  just 
flecked  with  brown.  Adorable. 

The  turkey  was  fried.  We  all  exclaimed 
over  that. 

Just  as  I  reached  the  end  of  the  line  some¬ 
thing  dreadful  happened.  They  put  out  apple 
pie  and  cherry  pie  along  with  the  Boston 
cream  and  pumpkin.  I  reached  for  the  pump¬ 
kin,  hesitated,  reached  for  the  cherry  but  the 
apple  looked  a  little  bigger  so  I  took  the  apple 
but  then  I  really  wished  I’d  taken  the  pump¬ 
kin. 

I  managed  to  find  a  table  with  some  con¬ 
genial  music  lovers  just  in  time  for  the  pro¬ 
gram.  Harold  Blumenfeld,  associate  professor 
of  music  at  Washington  University,  was  to 
explain  Schubert’s  Symphony  No.  8,  the  “Un¬ 
finished”  one. 

“The  first  movement  of  the  ‘Unfinished’  is 
built  in  sonata  allegro  form,”  he  said.  I  thinM 
it  was  “sonata  allegro.” 

“Have  you  tried  these  green  noodles?”  one 
of  the  women  asked.  “You  wouldn’t  think 
they’d  be  good  but  they  really  are.” 

“This  section  is  called  the  exposition,”  said 
Blumenfeld.  “It’s  like  the  first  act  of  a  play. 
Nothing  happens.  You  meet  the  characters, 
that’s  all.” 

“I’m  dying  to  taste  the  fried  turkey,”  said 
another  woman. 

Prof.  Blumenfeld  leaped  nimbly  from  the 
platform  to  the  piano  and  played  a  few  strains 
from  the  symphony,  the  “You  are  my  song  of 
love”  part. 

“There’s  no  point  in  raising  orchids  unless 
you  have  plenty  of  moistxu^,”  one  of  the 
wwnen  said.  “You  really  should  have  a  green¬ 
house.” 

“The  new  things  continue  to  be  new  things,” 
said  Blumenfeld,  “until  you  come  to  this 
naked  note.”  I  think  he  said  naked  note. 

“We  tried  the  bathroom,”  said  the  other 
orchid  grower,  “but  it  didn’t  work.” 

“See  now  how  he’s  developing  one  facet 
of  the  material  .  .  .” 

“I’m  glad  the  baby’s  coming  soon,  said 
another  woman,  “because  these  trapeze  dresses 
are  getting  harder  and  harder  to  find.  I  mean 
they’re  simply  fini.” 

“I  understand  he’s  a  real  perfectionist,” 
someone  said.  “They  say  at  rrfiearsal,  a  man 
was  tearing  numbers  to  put  on  each  seat  and 
he  stopped  the  orchestra  because  there  was 
too  much  noise.” 

(Continued  on  Page  7) 
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IDEAS  ARE  WHERE  YOU 
FIND  THEM - 

.  .  .  and  League  materials  are  a  fine  source 
for  orchestra  ideas.  Convinced  that  well  in¬ 
formed  people  make  the  best  members  of 
orchestra  boards,  conunittees  and  women’s 
associations,  many  League  affiliated  orchestras 
file  standing  orders  with  the  League  for  dozens 
(in  some  cases,  hundreds)  of  additional  copies 
of  each  issue  of  the  Newsletter  to  be  sent  to 
their  people  at  bulk  rate  prices.  The  mailings 
can  go  to  one  address,  or  at  a  slightly  higher 
cost,  to  the  home/office  addresses  of  the  in¬ 
dividuals. 

The  Springfield  Symphony  (Ohio)  sent  a 
letter  last  fall  to  all  members  of  their  organ¬ 
ization  who  receive  the  Newsletter  telling 
them  something  of  the  League’s  fimction  and 
urging  them  to  read  the  Newsletter  in  order 
to  gain  new  ideas  for  work  with  their  own 
orchestra. 


1958-59  A  Fine  Year  For 
MORE  Symphony  Orchestras 

The  reports  of  record  ticket  sales  and  con¬ 
cert  attendance  published  in  the  last  issue  of 
the  Newsletter  brought  forth  news  from  other 
orchestras  also  enjoying  excellent  seasons,  in¬ 
cluding  the  following: 

Utah 

Utah  Symphony  is  “enjoying  one  of  its  most 
successful  seasons  in  the  history  of  the  or¬ 
chestra.  Season  ticket  sales  are  20  per  cent 
higher  than  last  season,  and  single  admissions 
are  holding  their  own  against  previous  years’ 
records  despite  the  absence  of  ‘glamour’  solo¬ 
ists  in  this  year’s  series’’.  (Conductor,  Maurice 
Abravanel;  Manager,  Herold  L.  Gregory. 

Tennessee 


The  Columbus  Philharmonic  (Ga.)  finds 
many  of  the  League  soiuxe  memorandums 
to  the  membership  of  such  value  that 
^^Pbrganization  recently  arranged  for  copies 
^^ertain  of  the  memos  to  be  sent  to  all  mem¬ 
bers  of  the  Columbus  Philharmonic  governing 
board. 


GREEN  NOODLES— 


(Continued  from  Page  6) 


“Have  you  ever  tried  frying  turkey?’’ 

“No,  but  I  have  a  divine  recipe  for  turkey 
legs.  You  smother  them  in  mustard  and  any 
leftover  sauce,  just  any  sauce  at  all  and  then 
pop  them  imder  the  broiler  .  .  .’’ 

“You  mean  runny  yellow  mustard  or  dry?” 


“Then  we  proceed  to  this  really  forte  pass¬ 
age.” 


Just  then  a  waiter  dropped  a  tray.  Fortis¬ 
simo. 


if  course  the  turkey  legs  have  to  be  cooked 


There  was  some  pretty  piano  music  in  the 
background. 


Nashville  Symphony  had  the  vmbelievable 
record  of  an  80%  gain  in  season  ticket  sales 
from  1957-58  to  1958-59!  After  two  seasons 
of  subscription  sellouts,  the  orchestra  took  the 
plunge  into  double  concerts  daring  not  hope 
for  much  more  than  to  break  even  on  the 
second  concert  through  a  50%  capacity  sale. 
Ticket  sale  plans  were  developed  with  special 
reference  to  the  young  people  of  the  area. 
Blocks  of  seats  were  sold  to  colleges,  and  to 
youth  music  groups.  Many  new  residents  in 
the  area,  unable  to  obtain  tickets  for  the 
preceding  two  seasons,  were  on  the  subscrip¬ 
tion  waiting  list.  Orchestra  board  and  Wom¬ 
en’s  Guild  plunged  in  to  sell  the  subscriptions 
for  that  second  concert  series. 

Results  —  total  sales  of  3,800  season  sub¬ 
scribers,  1,800  of  whom  were  new  audience 
members. 

Guy  Taylor,  Conductor,  comments  as  fol¬ 
lows:  “Bert  of  all  is  the  genuine  appreciation 
and  enthusiasm  of  this  new  audience.  It’s  a 
great  thrill  to  see  a  new  audience  like  this 
emerge  from  a  city  and  to  know  that  all  over 
the  country  similar  new  audiences  are  being 
discovered,  or  about  to  be.  Maybe  it’s  the 
children’s  concerts  of  ten  years  ago  paying  off 
at  last,  or  maybe  it’s  a  result  of  the  hi-ff  bomn, 
or  a  combination  of  these  with  other  factors.” 
Manager:  Mrs.  Noble  Van  Ness. 


Most  of  the  women  at  our  table  left  early 
so  when  things  quieted  down  I  finished  my 
apple  pie  (which  was  a  little  sweet  and  I  was 
ri^t  about  the  pumpkin  the  first  time)  and 
leaned  forward  to  take  notes  on  the  lecture. 

“I  hope  this  will  help  you  gain  some  in¬ 
sight  into  the  ‘Unfinished,’  ”  said  Prof.  Blum- 
enfeld.  “It’s  been  very  nice  talking  to  you.” 

I  studied  the  blackboard  for  a  clue.  He  had 
drawn  an  arch,  some  zig-zags  and  some  green 
lines.  Green  noodles  perhaps? 

The  1700  women  stood  up  cuid  began  moving 
to  the  Khorassan  Room  en  masse.  Autumn 
haze,  silver  blue,  cerulean  .  .  , 

Somehow  in  spite  of  everything,  everyone 
managed  to  get  into  the  Khorassan  Room  al¬ 
though  a  few  had  to  stand.  The  lights  were 
lowered,  the  golden  curtains  gleamed,  the 
starry  fixtimes  glimmered.  An  expectant  hush 
settled  over  the  audience  and  the  “You  Are 
My  Song  of  Love”  theme  floated  across  the 
room. 

I  was  sitting  in  the  last  row.  I  leaned  my 
head  back  against  the  wall  and  closed  by  eyes 
and  did  what  I  believe  novelists  crtl  “giving 
yourself  to  the  music.”  I  did  not  sro  Mr.  Van 
Remoortel  but  he  is  a  genius.  It  was  a  lovely 
lovely  afternoon. 

Although  I  still  wish  I’d  taken  the  pumpkin 
pie. 


South  Carolina 

Greenville  Symphony  1958-59  season  ticket 
sales  are  “at  an  all  time  high  since  the  found¬ 
ing  of  the  orchestra”.  Conductor  Peter  Rickett. 

Charleston  Symphony  (S.  C.)  season  ticket 
sales  are  20%  higher  than  last  year.  The  open¬ 
ing  concert  attracted  one  of  the  largest  audi¬ 
ences  in  the  history  of  the  orchestra.  Conduc¬ 
tor,  J.  Albert  Fracht;  Manager,  Mrs.  Simon 
Siegel. 

Idaho 

University  of  Idaho  Symphony,  Moscow — a 
college-community  orchestra — reports  a  stead¬ 
ily  increasing  audience  the  last  two  years.  The 
November  concert  attracted  a  full  house,  a 
record  in  this  area  for  a  cmicert  of  serious 
music.  Conductor,  LeRoy  Bauer. 

Minnesota 

Minneapolis  Symphony  opening  concert  for 
1958-59  was  attended  by  4,200  —  the  largest 
opening  night  crowd  in  the  orchestra’s  56  sea¬ 
sons.  Conductor,  Antal  Dorati;  Manager,  Boris 
Sokoloff. 

Wisconsin 

Waukesha  Symphony  sold  out  the  season 
on  a  subscription  basis.  Conductor,  Milton 
Weber. 


Fort  Wayne  Philharmonic 
Simulcast  Netted  $5,200.00 

An  estimated  2,0(X),0(X)  persons  saw  and 
heard  “Make  Mine  Music,”  a  simulcast  pro¬ 
duced  and  directed  by  the  Fort  Wayne  radio¬ 
television  industry  for  the  benefit  of  the  Fort 
Wayne  Philharmonic  and  in  celebration  of 
the  orchestra’s  fifteenth  anniversary. 

Over  600  pec^le  cMitributed  a  total  of 
$5,268.67.  Only  SEVEN  of  these  persons  had 
contributed  to  the  orchestra  previoiisly.  More 
people  saw  and  heard  the  orchestra  during  the 
Simulcast  than  in  the  entire  previous  fourteen 
years  of  the  orchestra’s  (^ration. 

The  following  radio  and  TV  stations  pro¬ 
duced  and  directed  “Make  Mine  Musk” — 
WANE-AM-TV,  WGL,  WOWO,  WKJG-AM- 
TV,  WPTA-TV. 

The  General  Telephone  Company  offered  its 
services,  a  special  phone  number,  and  twenty 
telephone  curators  (who  donated  their  serv¬ 
ices)  to  take  the  calls.  During  the  Simulcast, 
as  contributors  called  to  volimteer  their  gifts 
to  the  orchestra,  complicated  machinery  was 
set  in  motion  to  immediately  collect  the  gift 
and  deposit  it  in  the  bank. 

As  calls  were  received,  the  telephone  opera¬ 
tors  put  the  necessary  information  on  individ¬ 
ual  slips  of  paper.  The  slips  were  then  given 
to  Mr.  Park  Williams  who  had  an  open  tele¬ 
phone  line  to  the  (ToUseum,  locale  of  the 
Simulcast.  Four  persons  there  received  the 
calls  and  relayed  the  contribution  informa¬ 
tion  to  the  announcers  on  “Make  Mine  Music,” 
the  announcers  in  turn  immediately  gave  the 
information  to  their  radio- TV  audience. 

At  the  Telephone  Company,  the  Dispatcher 
for  the  Safety  Cab  Cmnpany  together  with  an 
assistant,  sorted  the  contribution  calls  by 
geographical  districts.  Fifteen  district  head¬ 
quarters  had  been  set  up  throughout  Fort 
Wayne. 

Four  Boy  Scouts  took  the  completed  infor¬ 
mation  to  Fire  Staticxi  No.  1  where  five  “ham” 
operators  radioed  the  names,  addresses,  and 
amounts  of  pledges  to  other  “ham”  operators 
located  in  each  of  the  fifteen  districts.  Hie 
district  headquarters  were  served  by  seventy- 
five  members  of  the  Fort  Wayne  Sports  C^u- 
Club,  the  Northeastern  Indiana  Sports  (3ar 
Club  and  the  Classic  Car  Club  who  had 
volunteered  their  services  to  make  the  actual 
collections.  The  monies,  so  collected,  were 
taken  immediately  to  the  Anthony  Wayne 
Bank  where  tabulations  were  check^  against 
the  records  of  the  persons  serving  as  assistant 
treasurers  in  each  of  the  districts  and  deposits 
were  made. 

The  himdreds  of  workers  and  thousands  of 
man  and  woman  hours — ^all  contributed — re¬ 
sulted  in  a  net  gift  to  the  orchestra’s  main¬ 
tenance  fund  of  over  $5,(X)0  plus  tremendous 
orchestra  promotion  and  imcounted  thousands 
of  new  listeners  and  viewers. 


Canada 

Winnipeg  Symphony  twice  broke  its  own 
attendance  recoil  during  the  first  three 
months  of  the  season.  Concert  attendance  in 
October  surpassed  attendance  at  any  previous 
year.  In  December,  attendance  record  broke 
the  October  record.  Conductor,  Victor  Feld- 
brill;  Manager,  Kent  Hurley. 


1959  MUSICIANS  CONVI 


Wednesday-Thursday-Friday-Saturday,  Jui 

Co-Sponsored  by  the  American  Symphony  Orchestra  . 


Musicians  Workshop 
Wednesday-Thursday 
June  10-11 


Arizona  State  University 

Tempe,  Arizona 

(10  miles  from  Phoenix) 

Registration  Fee:  $10.00 


INVENTION  WORKSHOPS 


urday,  June  10-11-12>13,  Phoenix,  Arizona 

Orchestra  League,  Inc.  and  BMl-Broadcast  Music,  Inc. 


Musicians  Workshop 
Friday-Saturday 
June  12-13 


Westward  Ho  Hotel 
Phoenix,  Arixono 


Registration  Fee:  $15.00 
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Oklahoma  City  Symphony 
Audience  Speaks  Its  Hind 
On  Programming 

The  Oklahmna  City  Symphony  asked  its  lis¬ 
teners  to  speak  up  on  whether  or  not  they  liked 
the  music  and  soloists  presented  during  the 
1957-58  concert  season.  The  listeners  spoke  up 
via  answers  to  a  questionnaire  plus  write-in 
comments. 

Favorite  work  played:  Rachmaninoff,  Sym¬ 
phony  No.  2. 

Tied  for  second  place:  Tschaikowsky,  Violin 
Concerto;  Resphigi,  “Pines  of  Rome.” 

Other  favorite  composers:  Brahms,  Dvorak, 
Handel,  LaIo,  Beethoven,  Mozart,  Stravinsky. 

Interesting:  Subscribers  wrote  in  more  de¬ 
tail  about  Ae  music  performed  than  of  the 
solo  artists. 

Greatest  number  of  requests  for  the  next 
season  were  for:  Copland,  Bach,  Sibelius, 
Richard  Strauss,  Shostakovich,  Beethoven, 
Bartok. 

Requested  works  for  the  next  season  in¬ 
cluded,  among  many  others:  Bach  violin 
concerto;  Mozart  bassoon  concerto;  Strauss 
oboe  concerto,  Prokofiy  Fifth  Symphony; 
Chausson  Symphony;  Any  Haydn;  Khatcha- 
hirian  concerto  for  piano  and  orchestra; 
Brandenberg  concerti;  Tschaikowsky  sym- 
phcMiies;  More  Beethoven;  occasional  avant- 
garde  works. 

Remarks  by  individuals: 

“PersOTially,  I  never  care  for  the  later  com¬ 
positions  but  I  do  think  it  is  a  good  thing 
they  are  played.” 

“Play  some  of  the  commissioned  works 
from  the  Louisville  Orchestra.” 

“I  still  think  we  need  a  good  concert  hall 
more  than  anything  else.” 

“I  left  each  concert  with  a  wonderful  feel¬ 
ing  of  inspiration.” 

“Save  the  esoteric  contemporary  for  the 
Little  Symphony  programs.” 

“Critical  or  naive,  we  all  enjoy  editorializ¬ 
ing  about  our  tastes  in  music.  The  Britten, 
Delius,  Harris,  Resphigi  and  Martucci  num¬ 
bers  in  well -placed  spots  will  do  much  to 
spearhead  20th  centiuy  compeers.  The 
Kodaly,  Loeffler,  Tansman,  Kubik  and  Bax 
(Continued  on  Page  11) 


Reprinted  from  the  Chattanooga  Times,  Jan.  25,  1959 

Prevues  and  Postscripts 

By  TED  STRONGIN 

A  very  “modem”  sounding  piece,  the  kind 
that  causes  a  storm  in  same  audiences,  was 
played  by  the  Chattanooga  Symphony  at  its 
third  subscription  cMicert  two  Tuesdays  ago. 

Rolf  Liebermann’s  Symphony  (1949)  caused 
plenty  of  disturbance  at  the  time  of  playing. 
The  resulting  fires  have  not  yet  died  down. 
Arguments  still  rage  over  the  Swiss  com¬ 
poser’s  head.  A  few  of  them  are  also  directed 
at  the  head  of  Julius  Hegyi,  symphony  con¬ 
ductor,  who,  as  proper,  has  a  strong  voice  in 
program  policies.  Hegyi  foimd  the  Lieber- 
mann  piece  in  Europe  last  year  and  brought 
it  to  Chattanooga  for  its  American  premiere. 

Many  objections  aired  at  and  since  the  con¬ 
cert  are  familiar.  “The  piece  has  no  tunes,” 
some  say.  Others  feel  that  their  tastes  were 
slighted  and  their  senses  insulted.  They  go  to 
a  concei-t  to  relax  or  be  entertained  or  for 
other  reasons,  they  say,  but  not  to  be  dinned 
at  by  excruciating  sovmds. 

Still  other  critics  are  sympathetic  to  new 
music  in  general,  including  the  Liebermann. 
But  they  feel  that  playing  it  is  “bad  business” 
for  the  sj'mphony.  It  will  lose  customers. 

***** 

The  pro -Liebermann  contingent  has  opin¬ 
ions,  too.  Hegyi  played  the  symphony  twice 
through,  with  explanations  between.  Many 
found  that  the  work  began  to  make  sense  to 
them  the  second  time. 

Others  on  the  pro  side  are  cool  to  the  Swiss 
composer,  but  support  his  right  to  be  heard. 
They  don’t  want  to  be  ignorant  of  world 
events,  in  music  or  other  fields. 

Still  others  feel  that  controversy  in  itself  is 
healthy.  In  the  long  run,  they  say,  a  good, 
solid  argument  stimulates,  rather  than  kills 
interest.  These  critics  hold  no  brief  for  audi¬ 
ence  complacency. 

Any  of  the  above  ideas,  pro  or  con,  could  be 
and  often  are  tossed  back  and  forth  for  hours. 
They  won’t  be  pursued  here. 

Instead,  the  column  would  like  to  propose 
still  another  point  not  yet  heard  around  town. 

Many  people  in  the  audience  during  the  last 
symphony  concert  were  made  uncomfortable 
by  die  Liebermann.  They  should  be  patient. 

If  they  wait,  their  favorite  Mozart  or 
Tchaikov^y  piece  will  sound  better  than  ever 


the  next  time  the  Chattanooga  Symphony 
plays  it.  It  won’t  sound  better  just  by  con¬ 
trast  with  Liebermann.  It  will  actually  be 
played  better,  in  all  likelihood. 


A  musician  is  not  a  toy.  He  can’t  be  poked 
into  a  box  and  kept  there  between  concerts. 
He  can’t  be  pulled  out  of  the  box  and  be  ex¬ 
pected  to  do  die  same  tricks  all  over  again  at 
the  next  appearance.  He’s  got  to  live  in  be¬ 
tween. 

Musicians  deal  with  feelings.  In  order  to 
express  them  they  must  have  them.  Each 
musician  must  have  his  own  feelings,  too, 
not  someone  else’s.  Otherwise  he  has  noth¬ 
ing  to  communicate. 

Composers,  conductors  and  performers  are 
constandy  trying  their  best  to  improve  their 
skill  at  communicating  those  very  slippery 
items  called  feelings.  Feelings  often  resist 
words  or  notes  or  pigments,  when  it  comes 
to  communication. 

Musicians  and  other  artists  continually  need 
to  refresh  their  perspective.  They  can’t  do 
exaedy  the  same  thing  over  and  over  again  in 
exactiy  the  same  way.  They  need  to  explo^^ 

When  the  musician  gets  back,  however,^!' 
feels  better,  he’s  shai^ned  his  senses  arid 
skills.  He  can  do  a  wonderful  new  job  on  the 
favorite  Beethoven  or  Tchaikovsky  or  Victor 
Herbert  or  Gershwin  or  W.  C.  Handy  or  Bach. 

He  may  also  have  discovered  a  new  favorite. 
So  far  it  seems  to  be  a  matter  of  divided  (pin¬ 
ion  aroimd  town  whether  the  Liebermann 
symphony,  specifically,  will  be  a  new  favorite 
or  a  new  pet  hate.  That  doesn’t  matter  a  snap. 
***** 

A  tame  composer,  conductor  or  performer, 
who  eats  slavishly  out  of  the  public’s  hand, 
eventually  becomes  a  dull  one. 

It  doesn’t  follow  that  a  wild  one  is  by  defini¬ 
tion  a  good  one,  of  course.  He  may  be,  he 
may  not  be. 

But  a  musician  occasionally  needs  to  follow 
his  own  nose  wherever  it  leads.  A  patient 
audience  will  be  tolerant  at  this  time,  since  it 
knows  that  it  will  reap  the  benefits. 

Naturally,  music  is  not  just  one-way.  The 
successful  conductor  doesn’t  bore  or  trampl^ 
on  his  audience  all  the  time.  But  the  opposil^ 
is  true,  too. 

A  successful  audience  neither  bores  nor 
tramples  on  its  conductor  all  the  time,  or  it 
won’t  get  what  it  wants;  good  music.  A  cer¬ 
tain  amount  of  patience  is  needed  by  all. 


NOW  BOOKING  FOURTH  ANNUAL  TOUR 

THE  ORIGINAL  NBC-TV  CAST  in 

"AMAHL  and  Ihe  NIGHT  VISITORS" 

'Appearing  with  your  orchestra  and  chorus 
With  set  and  complete  costumes 

RE-ENGAGED  for  next  season  by  TWO  THIRDS  of  the  cities  on  this  year's 
tour!  ....  including  the  third  consecutive  season  with  the  Detroit 
Symphony. 

RoMimary  Kuhimann,  Andrew  /AcKinley, 

Mpraw.^’’^*"'  *■*“"  Touring  November,  December,  January,  and  Easter 

lovely  and  wonderful  thing  to  see  and  hearJ*^ — The  New  Yorker 

LINCOLN  CONCERT  ATTRACTIONS  205  west  57th  street.  New  York  19,  N.  Y.  JUdson  6-8336 


HIGH  FIOCLITY 


RADIAL  SOUND 
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Orchestra  News  and 
The  Newsletter 

Orchestra  news,  at  least  most  of  the  orches¬ 
tra  news  published  in  the  Newsletter  is, 
thank  goodness,  timeless.  The  League  News¬ 
letters  are  not  big  enough  and  don’t  come 
often  enough  to  b^n  to  give  adequate  cov¬ 
erage  to  the  activities  and  growth  of  the 
himdreds  of  orchestras  and  organizations  af¬ 
filiated  with  the  League. 

Upon  completion  of  the  copy  for  each  issue, 
the  Newsletter  editor  sadly  surveys  the  col- 
lecticHi  of  wonderful  material  which  could  not 
be  used  because  of  lack  of  space.  Ever  opti¬ 
mistic  about  how  many  words  can  be  squeezed 
into  a  column  and  how  many  columns  can  be 
squeezed  into  a  sixteen  page  issue  (the  num¬ 
ber  really  is  48),  the  editor  has  a  jealously 
guarded  file  of  imused  galley  proofs.  Each 
galley  bears  the  same  pencilled  message  to  the 
printer  “No  room  this  time.  Hold  for  next 
issue”. 

The  only  adequate  solution  consists,  natur¬ 
ally,  of  larger  issues  of  the  Newsletter,  regu¬ 
larly  published  and  more  often.  The  only 
things  preventing  this  logical  solution  are  lack 
of  sorely  needed  additional  League  staff,  and 
lack  of  equally  needed  additional  funds. 

The  League  Newsletter  is  not  sold  on  a  sub¬ 
scription  basis,  but  is  published  as  a  part  of 
the  overall  services  to  the  membership.  Costs 
of  the  Newsletter  total  approximately  $5,000 
per  year  exclusive  of  staff  time,  an  expense 
representing  25%  of  the  total  annual  revenue 
frexn  membership  dues. 

This  issue  of  the  Newsletter  is  devoted  pri¬ 
marily  to  quickie  reports  siunmarizing  the 
hundreds  of  news  items  which  have  been 
awaiting  publication  for  many  months.  Would 
that  each  of  them  could  have  been  given  the 
adequate  coverage  they  deserve. 

CONCERTS  OF  ALL  KINDS— 

(Continued  from  Page  4) 

Memorial  Concert 

The  National  Orchestral  Association,  N.  Y, 
presented  Dame  Myra  Hess  as  soloist  in  the 
February  concert.  Dame  Myra’s  appearance 
was  in  memorial  to  her  life-long  friend,  Mrs. 
Frederick  T.  Steinway.  Conductor,  John  Bar¬ 
nett;  Manager,  Barnett  Byman. 

Musical  Salute 

A  Musical  Salute  to  the  Armed  Forces  was 
presented  last  fall  by  the  Honolulu  Symphony 
in  an  outdoor  concert  as  the  climax  of  Alaho 
Week.  The  royally  costiuned  Aloha  Week 
King  and  Queen  and  Court  made  their  final 
appearance  at  the  concert,  entering  the  shell 
in  a  processional  march.  ITie  concert  featured 
an  appearance  of  the  CAP  Color  Guard,  and 
orchestral  music  descriptive  of  many  coun¬ 
tries  and  nationalities.  Tlie  concert  was  spon¬ 
sored  by  Foremost  Dairies — Hawaii  Ltd.,  'Hie 
Board  of  Public  Parks  and  Recreation,  and 
the  Honolulu  Symphony  Society.  Conductor, 
George  Barati;  Manager,  Genevieve  Fisher. 

Cancert  Features 

Brooklyn  Philharmonia  will  sponsor  the 
debut  performance  of  the  newly  organized 
Brooklyn  Philharmonia  Clhoral  Society  in  the 
March  7th  concert.  Conductor,  Siegfried  Lan¬ 
dau;  Manager,  Mignonne  P.  Ladin. 

San  Francisco  Symphony  is  presenting  Carl 
Sandbiu-g  as  narrator  in  Copland’s  “Lincoln 
Portrait”  in  Febniary. 

Hofstra  College  Symphony  presented  a  con¬ 
cert  production  in  costume  of  “archie  and 
mehitabel”  with  composer  George  Kleinsinger 
appearing  .as  narrator  for  his  comic  opera. 
C^ductor,  Elie  Siegmeister. 


1959  Summer  Workshops 
For  Conductors,  Composers 
And  Musicians 

The  League’s  1959  Summer  Workshop  for 
conductors,  composers  and  musicians  will  offer 
a  total  of  five  weeks  of  concentrated  study  of 
classical,  romantic  and  cemtemporary  orches¬ 
tral  repertoire.  The  West  Coast  Worksh^  will 
be  presented  mi  the  Monterey  Peninsula, 
California,  from  June  27  to  July  16  including 
the  five  days  devoted  to  a  special  recording 
project.  The  Southeastern  Workshop  will  be 
presented  August  1-15,  at  the  campus  of  the 
University  of  the  South,  Sewanee,  Tennessee. 
Both  workshops  are  presented  through  the 
aid  of  Rockefeller  Foundation  grants.  Dr. 
Richard  Lert,  conductor  of  the  Pasadena  Sym¬ 
phony,  and  Dr.  Emo  Daniel,  conductor  of  the 
Wichita  Falls  Symphony  will  direct  the  work 
of  both  workshops. 

Annoimcements  of  the  workshops  were  sent 
to  League  affiliated  orchestras  in  early  Janu¬ 
ary  and  applications  from  conductors  and 
musicians  have  been  pouring  in  from  orches¬ 
tras  throughout  the  U.  S.  Most  of  the  wood¬ 
wind  and  brass  sections  are  filled  for  each 
workshop,  but  additional  applications  can  be 
accepted  for  all  string  sections  save  possibly 
the  viola  sectiMis. 

The  workshop  orchestras  are  composed  of 
members  of  major,  community  and  college 
orchestras.  The  musicians  contribute  their 
time  and  talents  to  the  work  which  consists 
of  a  minimum  of  five  hours  of  orchestra  re¬ 
hearsals  daily.  The  League  meets  the  musi¬ 
cians’  board  and  room  expenses.  In  addition 
to  the  opportunity  to  play  with  a  fine  orches¬ 
tra,  the  musicians — many  of  whom  bring  their 
families — also  enjoy  the  extensive  vacation 
facilities  available  at  both  of  the  workshops. 

Conductors  may  apply  either  as  full  con¬ 
ducting  pai'ticipants,  as  members  of  the  or¬ 
chestras,  or  as  a  combination  of  both.  Those 
conductors  who  play  in  the  orchestra  receive 
part  of  their  board  and  room  expenses  whereas 
the  full  conducting  participants  meet  all  of 
their  own  expenses.  Composers  attend  upon 
invitation  and  individual  financial  plans  are 
worked  out  with  them. 

Full  information  on  the  workshops  may  be 
obtained  from  the  League  office. 

Lang  Beach  Symphany  Expanding 
Its  Activities  and  Organizatian 

The  Long  Beach  Symphony,  Calif,  under 
the  direction  of  Lauris  Jones,  has  been  en¬ 
gaged  in  an  expansion  program  in  all  areas 
of  its  work  and  organization.  Playing  per¬ 
sonnel  has  increased  and  rehearsal  attendance 
is  almost  up  to  the  100%  mark. 

The  1958-59  season  includes  eight  youth 
concerts  sponsored  jointly  by  the  orchestra 
association,  the  Board  of  Education  and  the 
Music  Performance  Trust  Fund.  The  con¬ 
certs  are  played  on  Saturday  mornings.  A  10 
A.  M.  concert  is  presented  for  children  in 
the  fourth,  fifth  and  sixth  grades.  The  11:30 
Concert,  consisting  of  a  different  program,  is 
played  for  young  people  in  the  secondary 
schools.  Admission  is  by  ticket  although  no 
charge  is  made.  To  date,  the  requests  for 
tickets  for  each  concert  have  been  more  than 
double  the  seating  capacity.  The  concerts  are 
being  presented  in  four  different  areas  of  the 
city. 

The  Women’s  Guild,  organized  in  the  1957- 
58  season  sponsored  a  most  successful  outdoor 
Pops  concert  as  the  first  major  undertaking. 
A  similar  concert  will  be  presented  this  sea¬ 
son. 


ANNOUNCING 

the 

RECORDING  DEBUT 

of  the 

CLEVELAND 

POPS 

ORCHESTRA 

LOUIS  LANE 

Canductar 


"POP  CONCERT  0.S.A.‘ 

Bernstein: 

"Overture  to  "Condide" 

Piston: 

"Incredible  Flutist" — 
Ballet  Suite 

Gould: 

"American  Salute" 

Anderson: 

"Serenoto" 

Copland: 

Three  Dance  Episodes 
from  "Rodeo" 


Jbpicj 


[bpicj 


AppMHns  contemporary  mutk  in  tporklins 
Intorprototlonc  by  on  outttonding  young  Amori- 
con  conductor  .  .  .  ovoiloblo  at  your  doolor 
new  on  EPIC  Rocordc  LC  3S39  (monophonic) 
and  RC  1013  (ttoroophonic). 


e£f.QB-P>C.P-3a  SQ'lEt. 
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Growth  Among  Newer  Orchestras 


Richmond  Symphony  Reports 
Amozing  Two  Year  Development 


For  years  music  lovers  in  Richmond,  Vir¬ 
ginia  dreamed  of  a  community  ssnnphony  or¬ 
chestra  for  Richmond  and  &e  surrounding 
area.  Less  than  two  years  ago,  April,  1957,  a 
small  group  of  planners  under  the  dynamic 
leader^p  of  Brigadier  General  Vincent 
Meyer  decided  it  was  time  to  turn  the  dream 
into  reality.  They  had  brave  hopes  for  the 
future  and  not  a  red  cent  in  the  exchequer. 
Since  no  symphony  orchestra  in  the  memory 
of  man  has  ever  been  self-supporting  fimd 
raising  was  at  once  recognized  as  the  first 
serious  hurdle.  In  order  to  assure  the  finan¬ 
cial  stability  of  the  new  organization,  it  was 
decided  to  appeal  for  financial  contributions 
from  individuals  in  the  community.  Founders 
were  asked  to  give  $100  and  Patrons  $35.  The 
Richmond  press  at  once  responded  with  en- 

«astic  publicity  and  has  continued  ever 
to  go  all  out  in  the  quality  and  quantity 
news  coverage.  The  radio  and  TV  sta¬ 
tions  also  gave  strong  support.  There  was 
quick  and  generous  response  from  the  people 
of  Richmond  not  only  in  ticket  sales  but  also 
in  financial  backing. 


In  1957,  Ekigar  Schenkman  entered  upon  his 
tenth  season  as  Music  Director  of  the  Norfolk 
Symphony  and  he  was  the  unanimous  choice 
of  the  Richnumd  Symphony’s  Board  of  Direc¬ 
tors  to  organize  and  conduct  the  orchestra. 
The  Norfolk  Symphony  Directors  agreed 
without  any  reservations  to  let  him  undertake 
the  dual  job  of  conducting  both  orchestras  and 
as  a  result  of  this  generous  cooperation  the 
Richmond  Symphony  felt  assured  of  success 
in  organizing  a  qualified  playing  ensemble. 

For  the  initial  season  the  Board  decided 
upon  three  subscription  concerts  and  two 
Youth  concerts  as  a  practical  and  modest 
schedule.  On  the  other  hand,  its  selection  of 
the  Mosque  as  the  only  suitable  symphony 
hall  in  the  city — with  a  seating  capacity  of 
^00 — was  far  from  modest!  However,  as  the 
^Kon  ticket  sales  boomed  and  the  orchestra 
^rew  to  85  players  the  decision  proved  wise. 

The  opening  concert  was  given  on  October 
28,  1957  with  a  standing  ovation  at  the  end  for 
conductor  and  orchestra  by  a  near-capacity 
house.  Mieezyslaw  Horszowski  was  the  first 
guest  artist  playing  Beethoven’s  fourth  piano 
concerto,  followed  by  Leonard  Pennario  in 
Rachmaninoff’s  second  piano  concerto.  Michael 
Rabin  in  the  Tchaikowsky  violin  ctMicerto  gave 
a  brilliant  ending  to  the  subscription  se¬ 
ries.  The  two  YouSi  concerts  of  one  hour  each 
were  limited  to  an  all -orchestral  program. 

An  auditorium  with  a  4600  seating  capacity 
is  a  hard  barrier  to  “crack”  but  the  job  was 
done  with  a  sell-out  for  one  subscription  con¬ 
cert  and  some  4000  in  attendance  at  each  of 
the  other  two.  The  Youth  concerts  offered  no 
problem  of  filling  the  Mosque;  <xi  the  contrary, 
the  demand  for  seats  by  the  public,  private 
and  parochial  schools  has  been  far  footer 
than  the  seats  available.  Attendance  is  re¬ 
stricted  to  students  of  the  4tlv  5th  and  6th 
grades  with  a  35-cents  admission  duu-ge. 

Two-thirds  of  the  85  musicians  in  the  Rich¬ 
mond  Symphony  are  frwn  Richmond.  The 
remaining  one -third  live  within  easy  driving 
distance — Norfolk,  Petersburg,  Hc^well  and 
the  District  of  Columbia.  Only  musicians  who 
are  members  of  the  Musicians  Uni<m,  some  60 
in  all,  are  paid  for  rehearsals  and  concerts;  the 
other  25  pai^cipate  for  the  personal  sati^ac- 
tion  of  playing  in  a  large  sym^dhy  orches¬ 
tra.  The  great  m^ority  of  the  Symphony’s  85 
players  gain  their  living  as  school  teachers, 
accountants,  doctors,  clerks,  secretaries  and 
private  music  teachers. 


The  Richmemd  Symphony,  now  well  into  its 
second  season,  has  more  than  doubled  its  first 
season  schedule.  There  are  five  subscription 
concerts  and  three  Youth  concerts.  In  addi¬ 
tion,  the  orchestra  played  a  omcert  at  Char¬ 
lottesville  in  Octol^r  for  the  benefit  of  the 
University  of  Virginia  Hospital,  gave  a  state¬ 
wide  telecast  of  a  sproial  Christmas  program 
on  December  21st  with  Reynolds  Metals  as 
sponsor,  and  has  a  post-seas<m  P(^  concert 
coming  up  in  May.  Season  ticket  sales  for  this 
season’s  subscription  series  total  3,100. 

Son  Fernando  Volley  Symphony 
Serves  Many  Communities 

The  San  Fernando  Valley  Symphony,  Calif., 
serves  many  valley  communities  and  in  its  five 
year  history  has  presented  concerts  in  Encino, 
North  Hollywood,  Van  Nuys  and  Pierce 
Junior  College. 

In  addition  to  the  symphony  concerts,  the 
orchestra  presents  chaml^r  music  concerts, 
performances  of  opera  and  light  opera  and 
offers  a  recital  service  to  the  area  from  among 
the  members  of  the  playing  personnel  40%  of 
whom  are  classified  as  professional  musicians. 

All  ccMicerts  are  presented  free  and  the  or¬ 
chestra  is  financed  primarily  through  member¬ 
ships  in  the  spraisoring  As^^iation.  All  mem¬ 
bers  of  the  Association  are  entitled  to  attend 
the  meetings  of  the  Board  of  Directors  held  on 
the  first  Monday  of  every  month.  Also  con¬ 
tributing  to  the  orchestra’s  financial  support 
are  various  organizations  and  business  firms 
within  the  area  who  hold  memberships  in  the 
Association  and  purchase  program  advertising, 
including  Walt  Disney  Fhoductions,  Valley 
Ford,  Carnation,  Lockheed  Aircraft,  San  Fer¬ 
nando  Valley  Federal  Savings  and  Loan  As¬ 
sociation. 

Membership  classificaticm  are  as  follows: 
Single  Memberships — $5.00;  Family  Member¬ 
ships— $10.00;  Sustaining  Memberships — $25.00, 
$50.00;  Patron  Memberships — $100.00. 

Conductor,  James  Swift;  Manager  Mrs.  Julie 
H.  Broaddus. 

Miami  Beoch  Civic  Orchestra 
Playing  Third  Season 

The  Miami  Beach  Civic  Orchestra,  Fla., 
started  three  years  ago  with  a  handful  of 
musicians  wishing  to  play  music  together. 
Now,  under  the  musical  directirai  of  Barnett 
Breeskin,  the  orchestra  has  grown  to  60  play¬ 
ing  members  and  will  present  eight  concerts 
during  1958-59. 

The  concerts  are  presented  free  to  the  public 
through  joint  sponsorship  by  the  City  of 
Miami  Beach  and  the  Music  Performance 
Trust  Fund.  Childrens  concerts  are  played  in 
the  Miami  Beach  and  Treasiu*e  Island  Public 
Schools  and  are  narrated  by  Mayor  Kenneth 
Oka  who  is  president  of  the  Orchestra  Society. 

Greenville  Symphony,  S.  C. 

Reports  Growth  and  Progress 

Greenville  Symphony,  S.  C.,  an  eleven  year 
old  orchestra,  is  enjoying  an  all-time  high  in 
ticket  sales  this  season,  which  it  attributes 
largely  to  increased  commimity  interest  as  a 
result  of  increased  community  services  offered 
by  the  orchestra.  The  Junior  League  of  Green¬ 
ville  is  sponsoring  the  youth  concerts;  the 
orchestra  now  has  a  resident  conductor — ^Peter 
Rickett,  and  the  womens  association  (Guild) 
was  successfully  launched  in  Smtember  with 
Mrs.  James  O’Hear  Sanders  of  the  Atlanta 
Symphony  as  the  guest  speaker. 

Ten  weeks  later,  the  Guild  completed  its 
first  project — that  of  ^xxisoring  a  recording 


of  the  orchestra  with  the  proceeds  from  sales 
(price  $3.75)  to  go  to  “the  building  of  our 
orchestra.”  The  recording  features  Richard 
Cass  as  soloist  in  the  ^ethoven  Concerto 
No.  3.  Gre«iville  is  the  home  of  Mr.  Cass, 
winner  of  the  National  Federation  of  Music 
Club  Award  in  1953,  and  now  under  Colvun- 
bia  Artists  Management 

Columbus  Symphony,  Go. 

Reports  on  Two  Seasons 

In  a  report  made  at  the  caning  of  the  cur¬ 
rent  season,  the  ei^t  year  old  Columbus  Sym¬ 
phony  stat^  the  1957-58  seasem  had  been  its 
most  successful  by  far.  Memberships  in  the 
sponsoring  body,  'Ihe  Cedumbus  Philharmonic 
Guild,  provide  the  orchestra’s  financing  there¬ 
by  making  it  possible  for  the  orchestra  to 
present  its  concerts  free  to  the  public. 

Considered  to  be  the  most  outstanding  cmi- 
certs  of  the  1957-58  season  were  the  All- 
BeethovMi  Concert  presented  entirely  with 
local  personnel  and  talent,  a  students  concert 
played  to  a  near  capacity  audience  in  the 
city’s  new  5,000  seat  auditorium,  ‘"Ihe  Re¬ 
quiem”  performed  as  a  memorial  to  the 
Guild’s  late  president,  and  an  “Old  South 
P(^  Concert’^  present^  imder  massive  mag¬ 
nolia  trees  on  uie  grounds  of  one  of  the  great 
historical  homes  in  Columbus. 

The  1958-59  seastxi  includes  among  its  regu¬ 
lar  series  concerts  an  All-Tschaikowsky  con¬ 
cert  presenting  a  guest  ballet  artist  in  “The 
Nutcracker  Suite”  and  “Marche  Slav”;  a  stu¬ 
dent  concert  presenting  high  school  soloists 
chosen  through  competitions,  participetion  in 
the  five  day  Coxmty  Music  Festival  in  observ¬ 
ance  of  National  Music  Week,  and  an  outdoor 
P(^  concert  in  May. 

Conductor,  Robert  M.  Barr. 

Wolloceburg  District  Symphony 
Expands  Service  and  Study  Program 

The  Wallaceburg  District  Symphony,  On¬ 
tario,  in  addition  to  presenting  tlfree  or  four 
annual  concerts  is  expanding  its  cultural  serv¬ 
ices  and  study  program.  Guest  artists  are 
chosen  from  among  outstanding  music  stu¬ 
dents  of  the  area,  and  half  of  the  orchestra 
personnel  is  composed  of  stud«its.  A  poster 
cemtest  is  sponsored  in  the  grade  schools  to 
stimulate  interest  in  the  or^estra.  C<Hitest 
winners  receive  cash  awards  and  complimen¬ 
tary  concert  tickets  and  the  orchestra  uses 
the  posters  in  its  concert  prmnoticHi.  The  Sym¬ 
phony  Society  has  presented  a  permanent 
tremhy  for  cxMnpetition  in  woodwinds,  brass 
and  strings  to  the  Kiwanis  Music  Festival 
Committee.  In  response  to  the  appeal  from  the 
Music  Committee  of  the  Pec^le-to-People 
Program  for  Music  for  Korea,  the  orchestra 
contributed  several  scores. 

Taking  advantage  of  special  study  projects 
offered  by  the  League,  a  representative  of  one 
of  the  area’s  newspapers  participated  in  the 
1957  Music  Critics  Worksh^,  and  Conductor 
Matti  Holli  was  a  participant  in  the  1958  Con¬ 
ductors  Workshem  presented  by  the  League 
and  the  Pittsburg  Symphemy. 

The  orchestra  is  financed  from  sale  of  tickets 
and  contributions  from  the  162  patrons  and 
patronesses. 


Charleston  Symphony,  S.  C.,  reports  ex¬ 
cellent  results  from  iising  the  Family  Ticket 
plan  for  season  ticket  sales  this  season.  Family 
tickets,  priced  at  $12.00  admit  two  adults 
and  two  children  to  the  season’s  concerts. 


“Assembly  Hall  looks  like  Heaven — 75  hari>s 
on  an  e^>ecially  constructed  stage”,  com¬ 
mented  Katherine  Hargreaves,  Manager  ol 
the  Muncie  Symphony,  in  connection  with  the 
Ball  State  Teadters  College  Harp  Festival. 
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LEAGUE  CONDUCTOR  AWARDS— 

(Continued  from  Page  1) 
institution.  He  held  this  position  until  he 
came  to  the  United  States  in  1949  to  accept 
a  position  as  professor  of  piano  at  Midwestern 
University,  Wichita  Falls,  Texas.  In  1953,  he 
became  Dean  of  the  University’s  School  of 
Fine  Arts,  and  received  his  United  States 
citizenship  in  1954. 

Attracted  by  the  world  of  symphonic  music 
from  the  time  when  he  conducted  as  a  young 
student,  he  accepted  the  position  of  musical 
director-conductor  of  the  Wichita  Falls  Sym- 
prfiony  Orchestra  in  1952.  His  conducting  study 
includes  early  preparatory  work,  two  sum¬ 
mers  with  Pierre  Monteux  in  Maine,  the  sum¬ 
mers  of  1952  and  1953  in  Tanglewood  in  asso¬ 
ciation  with  Lieonard  Bernstein,  Aaron  Cop¬ 
land  and  Lukas  Foss.  He  participated  in 
American  Symphony  Orchestra  League  con¬ 
ductor  symposiums  with  the  Philadelphia  Or¬ 
chestra,  the  Cleveland  Orchestra  and  the  Los 
Angeles  Philharmonic.  In  the  summer  of  1955, 
he  returned  to  Europe  and,  following  a  sched¬ 
ule  outlined  by  George  Szell,  attended  re¬ 
hearsals,  concerts  and  performances  of  lead¬ 
ing  European  orchestras  and  op>eras.  In  1956, 
he  participated  in  the  League’s  summer  work¬ 
shop  on  the  West  Coast  under  the  guidance 
of  Richard  Lert,  and  served  as  Dr.  Lert’s  as¬ 
sistant  in  the  direction  of  the  League’s  1957 
and  1958  summer  workshc^s  for  conductors 
and  composers.  He  has  been  appointed  Ar¬ 
tistic  Co-Director  of  the  League’s  1959  Sum¬ 
mer  Workshops. 

Daniel  conducted  in  “Tanglewood  on  Pa¬ 
rade’’  as  the  personal  choice  of  Leonard  Bern¬ 
stein.  He  was  guest  conductor  of  the  Radio 
Zurich  Orchestra  in  Switzerland  in  a  record¬ 
ing  session  devoted  to  the  works  of  Dello  Joio, 
Bartok  and  Mozart  in  1956.  In  1957,  he  con¬ 
ducted  the  opening  concert  of  the  Dallas 
Museum  of  Fine  Arts  Series,  and  was  guest 
conductor  of  the  San  Diego  Symphony  in  the 
1957-58  season. 

Haig  Yaghjian  was  bom  in  Detroit,  Michi¬ 
gan  in  1924  and  began  violin  studies  at  the 
age  of  eight.  He  pursued  his  musical  studies 
at  the  Detroit  In^tute  of  Musical  Art,  the 
University  of  Detroit,  Wayne  University  and 
through  private  study  with  Victor  Kolar  and 
Valter  Poole. 

Mr.  Yaghjian’s  early  conducting  experience 
was  with  high  school  bands  and  orchestras. 
In  1945  and  1946,  he  was  conductor  of  the 
Detroit  Opera  Guild  and  held  a  similar  posi¬ 
tion  with  the  Detroit  Opera  Society  from  1947 
to  1951.  He  accepted  the  conductorship  of  the 
Fresno  Philharmonic,  Calif.,  in  1954  and  the 
orchestra  has  made  rapid  strides  under  his 
directicMi,  musically  and  organizationally.  The 
subscription  series  now  is  sold  out  on  a  season 
ticket  basis  and  the  orchestra,  this  year,  is 
expterimenting  with  double  concerts. 

Mr.  Yaghjian  has  participated  in  the  League’s 
Summer  Worktops  for  Conductors  and  Com¬ 
posers  \mder  the  supervision  of  Dr.  Richard 
Lert,  and  the  Pittsbxirgh  Symphony  Con¬ 
ductor’s  Workshop  presented  jointly  by  the 
League  and  the  Pittsburgh  Symphony  Society 
in  1958. 


toona  and  Johnstown  Symphonies  and  cur¬ 
rently  the  Associate  Conductor  of  the  Dallas 
Symphony;  and  James  Robertson,  Conductor 
of  the  Wichita  Symphony. 

The  Advanced  Study  Awards,  covering  a 
two  to  three  year  period,  are  designed  to 
enable  the  conductors  to  engage  in  those 
phases  of  advanced  study  deemed  most 
needed  by  the  conductors  and  their  artistic 
advisors  in  the  furtherance  of  their  profes¬ 
sional  careers  including  study  in  the  U.  S. 
and  abroad  with  leading  orchestras,  opera 
companies,  conductors  and  musicians.  The 
overall  monetary  value  of  each  award  to  date 
has  ranged  from  $10,000  to  $14,000. 

In  addition  to  the  professional  aid  given  to 
the  individual  conductors,  a  further  basic  pur¬ 
pose  of  the  program  is  the  study  and  analysis 
of  the  opportimities  and  lack  thereof  for  ade¬ 
quate  conductor  training  in  the  U.  S.  Prior  to 
the  termination  of  the  grants,  the  League  will 
release  a  statement  of  conclusions  based  on 
the  experiences  of  the  advanced  grant  con¬ 
ductors  plus  the  extensive  series  of  conductors 
workshops  sponsored  by  the  League  since 
1952. 

Even  now,  it  has  become  apparent  that  the 
general  study  curriculum  offered  to  conduc¬ 
tors  in  this  country  is  seriously  lacking  in 
requirements  of  such  basic  material  as  study 
of  piano,  languages,  orchestral  and  opera 
repertoire  plus  the  grave  lack  in  opportunity 
to  gain  actual  conducting  experience  under 
proper  supervision.  It  appears  also  that  con¬ 
ducting  study  comes  much  too  late  in  the 
overall  education  process. 

Selection  of  conductors  for  receipt  of  the 
advance  study  awards  has  been  coordinated 
with  the  League’s  extensive  series  of  Conduc¬ 
tors  Workshops  including  the  workshop  pre¬ 
sented  with  the  Philadelphia,  Cleveland,  Pitts¬ 
burg  and  Los  Angeles  orchestras  and  the 
Juilliard  Opera  Theater,  plus  the  summer 
workshops  presented  entirely  by  the  League. 
Supervising  conductors  of  these  workshops 
have  counselled  with  the  League  on  the  ade¬ 
quacy  of  the  training  and  experience  of  partici- 
l>ating  conductors  as  well  as  their  potentials  for 
continued  outstanding  work  in  the  music  and 
conducting  ffelds.  The  supervising  conductors 
including  Philadelphia’s  Eugene  Ormandy, 
Cleveland’s  George  Szell,  Pittsburgh’s  William 
Steinberg,  and  Pasadena’s  Dr.  Lert,  who  has 
sup>ervised  the  siunmer  worksh<^>s,  also  have 
served  as  counsellors  to  the  conductors  re¬ 
ceiving  the  grants,  advising  them  on  the  areas 
of  work  in  which  additional  training  is  most 
needed. 

The  second  basic  purpose  of  the  advanced 
study  program — ^that  of  analyzing  conductor 
study  opportvuiities  in  this  country — could 
best  be  served  if  outstanding  conductors  of 
varying  backgroimds,  experience,  training  and 
ages  were  selected.  Great  care  h^  be«i  taken 
to  bring  this  about.  Prior  to  receipt  of  the 
grants,  three  of  the  conductors  had  studied 
exclusively  in  the  U.  S.,  one  had  had  early 
study  in  Europe,  and  one  had  received  all  of 
his  profession^  musical  training  in  Europe 
-and  his  conductor  training  in  the  U.  S.  Ages 
of  the  conductors  at  the  time  of  receipt  of  their 
grants  ranged  from  the  mid-twenties  to  the 
early  forties.  Previous  experience,  in  addition 
to  orchestral  conducting,  ranged  from  exten¬ 
sive  work  in  the  education  field  to  that  of  a 
brUliant  career  as  a  concert  artist.  Language 
facility  ranged  fixMn  facility  with  only  Ekiglish 
to  facility  with  five  languages.  Opera  experi¬ 
ence  ranged  from  that  of  never  having  at¬ 
tended  an  opera  performance  to  that  of  con¬ 
siderable  opera  conducting. 

The  grants  have  enabled  each  of  the  men  to 
concentrate  on  those  specific  areas  of  study  in 
which  there  had  been  gaps  in  their  earlier 
education  and  ex^rience,  to  the  end  that  each 
of  the  men  would  be  given  the  necessary  ad¬ 
ditional  professional  foundation  apparently 
needed  to  enable  him  to  fulfill  his  potential 
for  effective  artistic  leadership.  The  full  success 


In  May,  1958  he  participated  in  the  In¬ 
ternational  Conductors  Competition  sponsored 
by  the  Royal  Liverpool  Philharmonic  Society, 
England,  and  received  one  of  the  two  co-equal 
top  awards  given  at  the  Competition.  Mr. 
Yaghjian  appeared  as  guest  conductor  with 
the  Oakland  Symphony  during  the  current 
season,  and  has  been  chosen  as  one  of  five 
conducto]*s  to  handle  the  recording  sessions 
in  the  League’s  1959  West  Coast  Summer 
Workshop  for  Conductors  and  C<Mnposers. 

The  first  series  of  advanced  study  awards 
were  made  in  1955  to  Franz  Bibo,  Conductor 
of  the  City  Symphony  of  New  York  City; 
Donald  Johanos — then  conductor  of  the  Al¬ 


or  lack  thereof  of  the  program  caimot,  of 
course,  be  evaluated  properly  for  many  years 
to  come. 

Mr.  Bibo,  Mr.  Johanos  and  Mr.  Robertson 
will  complete  the  work  under  their  grants  by 
the  end  of  the  summer  of  1959.  Dr.  Daniel’s 
grant  became  effective  in  September,  1958, 
and  Mr.  Yaghjian’s  grant  will  become  effective 
in  September  1959. 

Conductor  Recognition  Awards 

In  recognition  of  outstanding  work  done  in 
the  Lease’s  Ctmductor  Worktops  as  well  as 
with  their  own  orchestras.  Conductor  Recogni¬ 
tion  Awards  recently  have  been  made  by  the 
League  to  three  conductors  in  conjunction 
with  the  1959  summer  recording  project  dur¬ 
ing  the  West  Coast  Workshop  for  Conductors, 
Composers  and  Musicians. 

Conductors  receiving  the  Recognition 
Awards  are  Frank  Brief!,  Conductor  of  the 
New  Haven  Symphony;  Julius  Hegyi,  Con¬ 
ductor  of  the  Chattanooga  Symphony;  and 
Paul  Vermel,  Conductor  of  the  Hudson  Valley 
Symphony,  N.  Y.;  the  Brooklyn  Community 
Orchestra  and  the  Henry  Street  Settlement 
Orchestra.  _ 

The  three  conductors  together  with 
Daniel  and  Haig  Yaghjian  l^ve  been  sel^^^ 
as  the  conductors  of  the  repertoire  to  be  re¬ 
corded  during  the  West  Coast  Workshop.  The 
awards  cover  the  conductors’  expenses  in 
making  the  trip  to  California. 

Tapes/records  will  be  prepared  by  the 
Workshop  Orchestra  of  a  number  of  works 
composed  by  young  and  little  known  com¬ 
posers.  ’Throu^  the  courtesy  of  the  American 
Federation  of  Musicians,  it  will  be  possible  for 
the  League  to  lend  the  tapes/records  and 
scores  for  study  purposes  to  conductors,  com¬ 
posers  and  educational  institutions  with  the 
hope,  of  course,  that  this  wider  knowledge  of 
the  works  will  result  in  increased  live  per¬ 
formances. 

The  League  has  requested  approximately 
forty  leading  comiK)ser-teachers  to  recom¬ 
mend  works  and  composers  for  the  project 
and  the  scores  now  are  being  studied  by  the 
League’s  score  reading  committee  composed  of 
Henry  Cowell,  Paul  Creston,  Wallingford 
Riegger,  and  Robert  Ward — all  of  whom  have 
participated  in  the  West  Coast  Workshop  du^^ 
ing  the  last  two  summers.  Final  selections^^^ 
the  repertoire  will  be  made  within  the  n^^F 
few  weeks. 


Musicians  Convention 
Workshop  Application  Form 


Name _ 


Address _ 

(Street) 


(City,  State) 

Instrument : _ 

Name  of 
Your 

Orchestra _  __  _ _ 

Applying  for; 

□  Adult  Workshop 

□  Youth  Workshop 

Please  Mail  Form  To 

American  Symphony  Orchestra  League 
P.  O.  Box  164 
Charleston,  West  Virginia 


N«¥rsl«tt«r  of  Amoricon  Symphony  Orchotfra  League 


JAN.-MAR.  ISSUE,  1959 


Leaguers  New  Members 

Orfaestras 

Angel  City  Symphony,  Los  Angeles,  California 
Leroy  E.  Hurte,  Conductor 
Laiu-a  Gallagher,  Manager 
Englewood  Symphony,  Colorado 
Gordon  Parks,  Conductor 
Linfield  Community  Symphony,  McMinnville, 
Oregon 

Warren  L.  Baker,  Conductor 
National  Orchestral  Assoc.,  New  York  City 
John  Barnett,  Conductor 
Barnett  Byman,  Manager 
One  Rehearsal  Orchestra,  London,  England 
Dr.  Ruth  Gipps,  Conductor 
H.  J.  Graty,  Esq.,  Secretary 

Symphony  Womens  Associations 

Norwalk  Symphony  Womens  Association, 
Conn. 

Mrs.  Theos  A.  Langlie,  President 
Business  Firms 

Capitol  Records  Distributing  Corp. 

New  York,  N.  Y. 

Ccmductors 

Baer,  William  R.,  Casa  Manana  Musicals 
Fort  Worth,  Texas 
Canarina,  J(dm,  Assoc.  Cond. 

Westchester  Symphmiy,  N.  Y. 


Calendar  of  League  Activities 


Jan.  9-10,1959,  Winston-Salem,  N.  C.  League  Board  of  Directors  Meeting. 

Mar.  15-Apr.  1,  1959,  New  York  City.  Conductors  Opera  Institute 
June  5-13,  1959,  Phoenix,  Ariz.  League  Course  in  Orchestra  Management 
June  10,  1959,  Phoenix,  Ariz.  Metropolitan  Orchestras  Managers  meeting 
June  10-11,  1959,  Tempe,  Ariz.  Youth  Musicians  Workshop 
June  12-13,  1959,  Phoenix,  Ariz.  Adult  Musicians  Workshop 

June  11-13,  1959,  Phoenix,  Ariz.,  League  National  Convention  and  Arts  Council  Conference 
June  14,  1959,  Phoenix,  Ariz.  League  Board  of  Directors  Meeting 

June  27- July  16,  1959,  Asilomar,  Monterey  Peninsula,  Calif.  Conductors,  Composers  and 
Musicians  Workshop 

Aug.  1-15,  1959,  Sewanee,  Tennessee.  Conductors,  Composers  and  Musicians  Workshop 
October,  1959,  Washington,  D.  C.  Music  Critics  Workshop 

Note:  Conductors  Workshops  and  Music  Critics  Workshop  made  possible  by  Rockefeller 
Foimdation  grant  to  ^e  League. 


League  Membership  Application 

Name  of  orchestra,  organization 

or  individual  - . . . . . . . . 

If  individual,  indicate  organization 

with  which  you  are  affiliated . . . . . 

Position  held  _ _ 

Address _ 


Minneapolis,  Minn. 

Kim,  John  S.,  Conductor 

Seoul  Philharmonic,  Korea 

Ronka,  Ilmari,  Assoc.,  Cond. 

“The  Music  Man”,  New  York  City 

Annual  Membership  Dues  Schedule 

Adopted  at  1958  Convention 

Orchestras  and  Arts  Councils 

Operating  on  annual  budgets  under  $  5,000  . .  . . . 

Annual  Dues 
$  25.00 

.  '  ■ 

Operating  on  annual  budgets  from  9  5,000  to  $  9,999 

_  40.00 

Operating  on  annual  budgets  from  9  10,000  to  $  19'909 

.>>000 

Operating  on  annual  budgets  from  $  20,000  to  $  29,999 . 

60.00 

Operating  on  annual  budgets  from  $  30,000  to  $  49,999  . 

7.«»00 

Operating  on  annual  budgets  from  9  50,000  to  $  99,999 

10000 

Fisher,  Mrs.  Genevieve,  Manager 

Ooerating  on  annual  budgets  over  $100,000  ...  . . 

1.>>0  00 

Honolulu  Symphony 

Symphony  Women’s  Associations _  _  _ _ _ 

10.00 

IndividuaJs  _  . _ _ _ 

10  00 

Symphony  of  the  Air,  New  York  City 

Service  . 

iKrJ 

Libraries  _  _  .  . . 

.^oJ 

College  music  departments  not  having  orchestras.  Organizations  . . . 

.  10.00 

Business  Firms  .  .  ...  ~ 

100.00 

-  ■' 

Platt,  Lawrence,  Jr.,  President 

St.  Paul  Civic  Philharmonic  Society,  Minn. 
Standish,  Louis  James,  Jr., 

Connecticut  Symphony,  Bridgeport 

Mail  to 

American  Symphony  Orchestra  League 

P.  O.  Box  164 

Charleston,  West  Virginia 

Corpus  Christ!  Symphony,  Texas 

Musicians 

Bradley,  Alan  L.,  Clarinetist 
Indiana  University  Philharmonic 
Cobb,  Patricia,  Flutist 
Philadelphia,  Pa. 

Eger,  Joseph,  Homist 
New  York,  New  York 
Elrvin,  Mrs.  Max,  Violinist 
Tucson,  Arizona 
Gusikdf,  Charles,  Trombonist 
Philadelphia  Orchestra 
Schroeder,  Raymond,  Clarinetist 
Boston  University  Symphony 
Winkenbach,  Mrs.  Warren,  Harpist 
Bayside,  New  York 

Individuals 

Hanes,  Mrs.  R.  Philip,  Jr. 

Win^on  Salem,  N.  C. 

Koussevitzky,  Mrs.  Serge,  Chairman 
International  Music  FSmd,  New  York 
Scheid,  Mrs.  Marguerite  M. 

Chicago,  Illinois 
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